Sunrise Nloon Sunset
Thin Thin Thin
Extralight Extralight Extralight
Light Light Light
Regular Regular Regular
Medium Medium Medium
SemiBold SemiBold SemiBold
Bold Bold Bold
Black Black ETd

Ultra Ultra Ultra
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Ruailablein 27 styles
divided hetiveen3d

Sunrise

NaN Hyena Thin

NaN Hyena Extralight
NaN Hyena Light

NaN Hyena Regular
NalN Hyena Medium
NaNl Hyena SemiBold
Nall Hyena Bold
Nall Hyena Black
Nall Hyena Ultra

Noon

NaN Hyena Thin

NaN Hyena ExtralLight
NaN Hyena Light

NaN Hyena Regular
NaN Hyena Medium
NalN Hyena SemiBold
Nall Hyena Bold
Nall Hyena Black
Nall Hyena Ultra

Sunset

NaN Hyena Thin

NaN Hyena ExtralLight
NaN Hyena Light

NaN Hyena Regular
NaN Hyena Medium
NaN Hyena SemiBold
NaN Hyena Bold
all Hyena Black
Nall Hyena Ultra
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Sunrise. The
CrisSp morning

light.

ExtraLight—Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-based meth-
od for promoting creativity jointly created by musician/
artist Brian Eno and multimedia artist Peter Schmidrt,
first published in 1975. Physically, it takes the form of a
deck of 7-by-9-centimetre (2.8 in x 351in) printed cards
in a black box. Each card offers a challenging constraint
intended to help artists (particularly musicians) break
creative blocks by encouraging lateral thinking.

SemiBold— Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-bhased
method for promoting creativity jointly created by
musician/artist Brian Eno and multimedia artist
Peter Schmidt, first published in 1975, Physically, it
takes the form of a deck of 7-by-9-centimetre (2.8 in
x 3.5 in) printed cards in a black box. Each card offers
a challenging constraint intended to help artists
(particularly musicians) break creative blocks by
encouraging lateral thinking.

Regular—Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-based
method for promoting creativity jointly created by
musician/artist Brian Eno and multimedia artist Peter
Schmidt, first published in 1975. Physically, it takes the
form of a deck of 7-by-9-centimetre (2.8 in x 3.5 in)
printed cards in a black box. Each card offers a chal-
lenging constraint intended to help artists (particu-
larly musicians) break creative blocks by encouraging
lateral thinking.

Black—Obligque Strategies (subtitied Ouer One
Hundred Worthurhile Dilemmas) is a card-hased
method for promoting creativity jointly created
hy musician/artist Brian Eno and multimedia
artist Peter Schmidt, first published in1975.
Physically, it takes the form of a deck of
T-hy-9-centimetre (2.8 in x 3.5 in) printed cards in
ablack hox. Each card offers a challenging
constraint intended to help artists (particularly
musicians) break creatiue hlocks by encouraging
lateral thinking.

NaN HYENA

NaN.XYZ



58PT

10PT
+10T

ExtraLight—Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-based meth-
od for promoting creativity jointly created by musician/
artist Brian Eno and multimedia artist Peter Schmidrt,
first published in 1975. Physically, it takes the form of a
deck of 7-by-9-centimetre (2.8 in x 351in) printed cards
in a black box. Each card offers a challenging constraint
intended to help artists (particularly musicians) break
creative blocks by encouraging lateral thinking.

SemiBold— Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-based
method for promoting creativity jointly created by
musician/artist Brian Eno and multimedia artist
Peter Schmidt, first published in 1975. Physically, it
takes the form of a deck of 7-hby-9-centimetre (2.8 in
x 3.5 in) printed cards in a black box. Each card offers
a challenging constraint intended to help artists
(particularly musicians) break creative blocks by
encouraging lateral thinking.

Regular—Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-based
method for promoting creativity jointly created by
musician/artist Brian Eno and multimedia artist Peter
Schmidt, first published in 1975. Physically, it takes the
form of a deck of 7-by-9-centimetre (2.8 in x 3.5in)
printed cards in a black box. Each card offers a chal-
lenging constraint intended to help artists (particu-
larly musicians) break creative blocks by encouraging
lateral thinking.

Black—Obligque Strategies (subtitied Ouer One
Hundred Worthwhile Dilemmas) is a card-hased
method for promoting creatiuity jointly created
hy musician/artist Brian Eno and multimedia
artist Peter Schmidt, first published in1975.
Physically, it takes the form of a deck of
7-hy-9-centimetre (2.8 in x 3.5 in) printed cards in
ablack hox. Each card offers a challenging
constraint intended to help artists (particularly
musicians) break creative hlocks by encouraging
Iateral thinking.
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ExtralLight—Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-based meth-
od for promoting creativity jointly created by musician/
artist Brian Eno and multimedia artist Peter Schmidt,
first published in 1975. Physically, it takes the form of a
deck of 7-by-9-centimetre (2.8 in x 351in) printed cards
in a black box. Each card offers a challenging constraint
intended to help artists (particularly musicians) break
creative blocks by encouraging lateral thinking.

SemiBold— Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-based
method for promoting creativity jointly created by
musician/artist Brian Eno and multimedia artist
Peter Schmidt, first published in 1975. Physically, it
takes the form of a deck of 7-hy-9-centimetre (2.8 in
x 3.5 in) printed cards in a black box. Each card offers
a challenging constraint intended to help artists
(particularly musicians) break creative blocks by
encouraging lateral thinking.

The friendly
automnal eve.

Regular—Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-based
method for promoting creativity jointly created by
musician/artist Brian Eno and multimedia artist Peter
Schmidt, first published in 1975. Physically, it takes the
form of a deck of 7-by-9-centimetre (2.8 in x 3.5 in)
printed cards in a black box. Each card offers a chal-
lenging constraint intended to help artists (particu-
larly musicians) break creative blocks by encouraging
lateral thinking.

Black—Obhligue Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-hased
method for promoting creativity jointly created
by musician/artist Brian Eno and multimedia
artist Peter Schmidt, first published in 1975.
Physically, it takes the form of a deck of
7-hy-9-centimetre (2.8 in x 3.5 in) printed cards in
ablack hox. Each card offers a challenging
constraintintended to help artists (particularly
musicians) break creative hlocks hy encouraging
lateral thinking.
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Commutatinity
Thermodynamic
Recommissioning
Excommunication
Ophthalmologists
Superconductivity
Contemporaneous
Underperformance
Misunderstandings
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Encroachments
Parliamentarian
Spectroscopically
Decommissioning
Inconsiderateness
Misapprehensions
Chemotherapeutic
Underachievement
Representativeness
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linprovisations
Headmastership
Characteristically
Constitutionalists
Commemorations
Intercommunicate
Acknowledgments
Multiprogramming
Consclencestricken
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TRAMSISTORS
INNDUSTRIALIST
UNQUESTIONED
DETERMINANTS
BEATIFICATIONS
PROGRAMMATIC
BIODEGRADABLE
OVERPOPULATED
CHLOROFORMING
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PERSECUTORS
RUTHLESSNESS
CONFINEMENTS
MATHEMATICAL
UNINTERESTING
PROGRAMMATIC
BIODEGRADABLE
GRANDCHILDREN
- IGENFUNC TIONS
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HELIOGRAPHY
SINGLENMINDED
ARTICULATIONS
IMMEASURABLY
HONEYSUCKLES
CONVERTIBILITY
HAEMORRHAGES
CORROBORATING
CRYSTALLISATION
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NaN Hyena SUNSET Ultzra

Balance the consistency
principle vwith the
incomsistency principle

In1970, Peter Schmidt created “The Thougits
Behind the Thougits®’, a2 hox containing 55
sentences letterpress printed onto disused prints
that accumulated in his studio, wwhich is stilll in
Eno’s possession. Eno, uniho had knowmm Sclhamielt
since the Iate 1960°s, had heen puxrswing a Similar

In 1970, Peter Schmidt created “The asimilar project himself, wwhich he
Thougits Behind the Thouglts®, a had handuritten onto a number of
hox containing 55 sentences letter- hamhoo cards and given the name

press printed onto disused prints “Ohligue Strategies” in1974. There
that accumulated in his studio, wmras a significant owerlap hetwween
wwhich is still in Eno’s possession. the tuwo projects, and so, in late

Eno, uwho had knouwwn Schmidt since 1974, Schmidlt and Eno combined
the late 1960s, had heen pursuing theminto a single pack of cards

NaN HYENA NaN.XYZ



84PT

-10T

18PT

12PT
+10T

NaN Hyena SUNSET BOLD

Apologies

Balance the consistency principle

with the inconsistency principle

In 1970, Peter Schmidt created *“The Thoughts Behind
the Thoughts®, a hox containing 55 sentences letterpress
printed onto disused prints that accumulated in his
studio, which s still in Eno’s possession. Eno, who had
known Schmidt since the late 1960’s, had heen pursuing
a similar project himself, which he had handwritten onto

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts®, a hox
containing 55 sentences letterpress
printed onto disused prints that accu-
mulated in his studio, which is still in
Eno’s possession. Eno, who had known
Schmidt since the late 1960s, had heen
pursuing a similar project himself, which

he had handwritten onto a number

of hambhoo cards and given the name
“Oblique Strategies” in 1974, There was
a significant owverlap hetween the two
projects, and so, in late 1974, Schmidt
and Eno combined them into a single pack
of cards and offered them for general
sale. The set went through three limited
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Apologies

« Balance the consistency principle
with the inconsistency principle

84PT
-20T

18Pt In 1970, Peter Schmidt created “The Thoughts Behind
the Thoughts”, a box containing 55 sentences letterpress
printed onto disused prints that accumulated in his
studio, which is still in Eno’s possession. Eno, who had
known Schmidt since the late 1960’s, had been pursuing
a similar project himself, which he had handwritten onto

ﬁg: In 1970, Peter Schmidt created “The handwritten onto a number of bamboo
Thoughts Behind the Thoughts”, a box cards and given the name “Oblique Strat-
containing 55 sentences letterpress egies” in 1974. There was a significant
printed onto disused prints that accumu-  overlap between the two projects, and
lated in his studio, which is still in Eno’s so, in late 1974, Schmidt and Eno com-
possession. Eno, who had known Schmidt bined them into a single pack of cards
since the late 1960s, had been pursuing and offered them for general sale. The
a similar project himself, which he had set went through three limited edition
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Apologles

32PT

= Balance the consistency principle
wWIth the Inconsistency principle

In 1970, Peter Schmidt created “The Thoughts Behind the
Thoughts’ a box containing 55 sentences letterpress printed
onto disused prints that accumulated in his studio, which is still
In Eno's possession. Eno, who had known Schmidtsince the
late 1960's, had been pursuing a similar project himself, which
he had handwritten onto a number of bamboo cards and given

12PT

2t In 1970, Peter Schmidt created “The

Thoughts Behind the Thoughts’, a box
containing 55 sentences letterpress printed
onto disused prints that accumulated in

his studio, which is still in Eno’s possession.
Eno, who had known Schmidt since the late
1960s, had been pursuing a similar project
himself, which he had handwritten onto a

number of bamboo cards and given the
name “Oblique Strategies” in 1974. There was
a significant overlap between the two proj-
ects,and so, in late 1974, Schmidt and Eno
combined them into a single pack of cards
and offered them for general sale. The set
went through three limited edition printings
before Schmidt suddenly died in early 1980,
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18PT In1970, Peter Schmidt created “The Thoughts
Behind the Thougihts”, a hox containing 55
sentences letterpress printed onto disused prints
that accumulated in his studio, whichis stillin
Eno’s possession. Eno, who had known Schmidt¢
since the late 1960’s, had heen pur'suing a similar

ﬁg: In 1970, Peter Schmidt created “The asimilar project himself, wwhich he
Thougits Behind the Thouglts®, a had handuritten onto a number of
hox containing 55 sentences letter- hamhoo cards and given the name

press printed onto disused prints “Ohligue Strategies” in1974. There
that accumulated in his studio, wmras a significant owerlap hetwween
wwhich is still in Eno’s possession. the tuwo projects, and so, in late

Eno, uwho had knouwwn Schmidt since 1974, Schmidlt and Eno combined
the late 1960s, had heen pursuing theminto a single pack of cards
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= Balance the consistency principle
with the inconsistency principle
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18PT In1970, Peter Schmidt created “The Thoughts Behind
the Thoughts”, a hox containing 55 sentences letterpress
printed onto disused prints that accumulated in his
studio, which s still in Eno’s possession. Eno, who had
known Schmidt since the late 1960’s, had heen pursuing
a similar project himself, which he had handwritten onto

e In 1970, Peter Schmidt created “The he had handwritten onto a number
Thoughts Behind the Thoughts®, a hox of hambhoo cards and given the name
containing 55 sentences letterpress “Oblique Strategies” in 1974, There was
printed onto disused prints that accu- a significant owverlap hetween the two
mulated in his studio, which is still in projects, and so, in late 1974, Schmidt
Eno’s possession. Eno, who had known and Eno combined them into a single pack
Schmidt since the late 1960s, had heen of cards and offered them for general

pursuing a similar project himself, which  sale. The set went through three limited
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Apologies

« Balance the consistency principle
with the inconsistency principle
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18Pt In 1970, Peter Schmidt created “The Thoughts Behind
the Thoughts”, a box containing 55 sentences letterpress
printed onto disused prints that accumulated in his
studio, which is still in Eno’s possession. Eno, who had
known Schmidt since the late 1960’s, had been pursuing
a similar project himself, which he had handwritten onto

ﬁg: In 1970, Peter Schmidt created “The handwritten onto a number of bamboo
Thoughts Behind the Thoughts”, a box cards and given the name “Oblique Strat-
containing 55 sentences letterpress egies” in 1974. There was a significant
printed onto disused prints that accumu-  overlap between the two projects, and
lated in his studio, which is still in Eno’s so, in late 1974, Schmidt and Eno com-
possession. Eno, who had known Schmidt bined them into a single pack of cards
since the late 1960s, had been pursuing and offered them for general sale. The
a similar project himself, which he had set went through three limited edition

NaN HYENA NaN.XYZ
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NaN Hyena NOON THIN

Apologles

Balance the consistency principle
wWIth the Inconsistency principle

In 1970, Peter Schmidt created "The Thoughts Behind the
Thoughts’ a box containing 55 sentences letterpress printed
onto disused prints that accumulated in his studio, which is still
iIn Eno's possession. Eno, who had known Schmidt since the
late 1960's, had been pursuing a similar project himself, which
he had handwritten onto a number of bamboo cards and given

IN 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts’, a box
containing 55 sentences letterpress printed
onto disused prints that accumulated in

his studio, which is still in Eno’s possession.
Eno, who had known Schmidt since the late
1960s, had been pursuing a similar project
himself, which he had handwritten onto a

number of bamboo cards and given the
name “Oblique Strategies” in 1974. There was
a significant overlap between the two proj-
ects,and so, in late 1974, Schmidt and Eno
combined them into a single pack of cards
and offered them for general sale. The set
went through three limited edition printings
before Schmidt suddenly died in early 1980,
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Balance the consistency
principle with the
inconsistency principle

101970, Peter Schmicdt created ““The Thouglhts
Behind the Thouglhts*, a hox containing 55
sentences letterpress printed onto disused prints
that accumulated in his studio, vuhichis stillin
Eno’s possession. Eno, wiho had knovun Schmilt
since thelate 1960°s, had heen pursning a similar

In 1970, Peter Schmidt created “The asimilar project himself, wwhich he
Thougits Behind the Thouglts®, a had handuritten onto a number of
hox containing 55 sentences letter- hamhoo cards and given the name

press printed onto disused prints “Ohligue Strategies” in1974. There
that accumulated in his studio, wmras a significant owerlap hetwween
wwhich is still in Eno’s possession. the tuwo projects, and so, in late

Eno, uwho had knouwwn Schmidt since 1974, Schmidlt and Eno combined
the late 1960s, had heen pursuing theminto a single pack of cards
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NaN Hyena SUNSET BOLD

Apologies

Balance the consistency principle
with the inconsistency principle

In 1970, Peter Schmidt created “The Thoughts Behind
the Thoughts®, a hox containing 55 sentences letterpress
printed onto disused prints that accumulated in his
studio, which is still in Eno’s possession. Eno, who had
known Schmidt since the late 1960°s, had heen pursuing
a similar project himself, which he had handwritten onto

\ I /

In 1970, Peter Schmidt created “The he had handwritten onto a number
Thoughts Behind the Thoughts®, a hox of hambhoo cards and given the name
containing 55 sentences letterpress “Oblique Strategies” in 1974, There was
printed onto disused prints that accu- a significant owverlap hetween the two
mulated in his studio, which is still in projects, and so, in late 1974, Schmidt
Eno’s possession. Eno, who had known and Eno combined them into a single pack
Schmidt since the late 1960s, had heen of cards and offered them for general

pursuing a similar project himself, which  sale. The set went through three limited

/ \ \
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84PT

~ Apologies

% ) Balance the consistency principle
with the inconsistency principle

18Pt In 1970, Peter Schmidt created “The Thoughts Behind
the Thoughts”, a box containing 55 sentences letterpress
printed onto disused prints that accumulated in his
studio, which is still in Eno’s possession. Eno, who had
known Schmidt since the late 1960’s, had been pursuing
a similar project himself, which he had handwritten onto

ﬁg; In 1970, Peter Schmidt created “The handwritten onto a number of bamboo
Thoughts Behind the Thoughts”, a box cards and given the name “Oblique Strat-
containing 55 sentences letterpress egies” in 1974. There was a significant
printed onto disused prints that accumu-  overlap between the two projects, and
lated in his studio, which is still in Eno’s so, in late 1974, Schmidt and Eno com-
possession. Eno, who had known Schmidt bined them into a single pack of cards
since the late 1960s, had been pursuing and offered them for general sale. The
a similar project himself, which he had set went through three limited edition

NaN HYENA NaN.XYZ
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Apologles

32PT

= Balance the consistency principle
wWIth the Inconsistency principle

18PT

In 1970, Peter Schmidt created "The Thoughts Behind the
Thoughts’, a box containing 55 sentences letterpress printed
onto disused prints that accumulated in his studio, which is still
In Eno's possession. Eno, who had known Schmidtsince the
late 1960's, had been pursuing a similar project himself, which
he had handwritten onto a number of bamboo cards and given

IN 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts’, a box
containing 55 sentences letterpress printed
onto disused prints that accumulated in
his studio, which is still in Eno’s possession.
Eno, who had known Schmidt since the late
1960s, had been pursuing a similar project
himself, which he had handwritten onto a

number of bamboo cards and given the
name “Oblique Strategies” in 1974. There was
a significant overlap between the two proj-
ects,and so, in late 1974, Schmidt and Eno
combined them into a single pack of cards
and offered them for general sale. The set
went through three limited edition printings
before Schmidt suddenly died in early 1980,
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Opentype Features

Stylistic Set 1: Strait t

after attague
> after attague

Stylistic Set 2: Double storey g Stylistic Set 5: Thinner asterisk
Stylistic Set 3: Cool Q Stylistic Set 6: Bigger asterisk
Stylistic Set 4: Single storey a Stylistic Set 8: Long-tailed Q

a->u Q-0

218852148
1/2+3/4+l-l20—> 1+3+H,0
I\lo 2a50->N22°5°
(H-H)> (H-H)

Ligatures

fite-> et

NaN HYENA NaN.XYZ



Font Information

NaN Hyena is Reymund Schroder’s crisp look at the humanist sans sub-genre, thought as a Typeface : NaN Hyena

sculptural exersice. Reymund, a type Janus, has a two sided practice, one oriented towards . o
P v P P Designer: Reymund Schrdder

the past as a meticulous archivist-historian, the other oriented towards alternate history called

. ) ) Year: 2021-2022
Typographic Uchronias. NaN Hyena belongs to the latter. It started as an extrapolation of the
work of 20th century calligrapher and type designer Hildegard Korger, a spiritual parenting Formats: TTF, WOFF
of some sort. With its 3 daytime named subfamilies, NaN Hyena challenges the idea of type (Autohinted)
hierarchies. It’s thought as a mood spectrum, a subtle play between sharp and soft, as if the
shifting light of the sun would put different shadows on the same object throughout the day
bringing familiarity and the unexpected within the same room. Call it Type Impressionism if you

like. We cannot not invoke Monet’s studies of the Cathédrale de Rouen here; a series of 30

paintings (1892-1894) of the church’s fagade through different times of the day and the year.

Sunrise, with its concave suctions of the stem reminds one of the crisp blueish morning light, a

feeling of newness and a positive look at things to come.

Noon carries the settled confidence of midday, when things have been accomplished but more
is to come. Its flat terminals are not here to surprise anyone but it’s not even trying to impress.

It doesn’t need to.

Sunset is the golden-light moment of the family, a warm and social light. Rounded but keeping
its hair-thin crisp connections, Sunset is a surprisingly comfortable moment you didn’t see

coming, an autumnal evening with friends.

With its gender bending exploration of typographic moods through the spectrum of light, NaN
Hyena redefines once again, as if needed, the way of making type hierarchies and contrast. As
such, Schréder encourages you to use the different levels together on the same page, same

word or even overlaid. The question now is, how would Hyena Spring Sparrow’s Fart or Winter

Nightfall look like?

Languages Covered

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, Aromanian, Arrernte,
Arvanitic (Latin), Asturian, Atayal, Aymara, Azerbaijani, Bashkir (Latin), Basque, Belarusian (Latin), Bemba, Bikol,
Bislama, Bosnian, Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian,
Cofan, Cornish, Corsican, Creek, Crimean Tatar (Latin), Croatian, Czech, Danish, Dawan, Delaware, Dholuo, Drehu,

Dutch, English, Esperanto, Estonian, Faroese, Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz
(Latin), Galician, Ganda, Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in,
Haitian Creole, Hin, Hawaiian, Hiligaynon, Hopi, Hotc k (Latin), Hungarian, Icelandic, Ido, Igbo, Ilocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jérriais, Kaingang, Kala Lagaw

Ya, Kapampangan (Latin), Kaqchikel, Karakalpak (Latin), Karelian (Latin), Kashubian, Kikongo, Kinyarwanda, Kiribati,
Kirundi, Klingon, Kuxdish (Latin), Ladin, Latin, Latino sine Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon,
Luxembourgish, Maasai, Makhuwa, Malay, Maltese, Manx, M ori, Marquesan, Megleno-Romanian, Meriam Mir, Mirandese, Mohawk,
Moldovan, Montagnais, Montenegrin, Murrinh-Patha, Nagamese Creole, Nahuatl, Ndebele, Neapolitan, Ngiyambaa, Niuean,
Noongar, Norwegian, Novial, Occidental, Occitan, 0ld Icelandic, 0ld Norse, On ip t, Oshiwambo, Ossetian (Latin), Palauan,
Papiamento, Piedmontese, Polish, Portuguese, Potawatomi, Q’eqchi’, Quechua, Rarotongan, Romanian, Romansh, Rotokas,

Sami (Inari Sami), Sami (Lule Sami), Sami (Noxrthern Sami), Sami (Southern Sami), Samoan, Sango, Saramaccan, Sardinian,
Scottish Gaelic, Serbian (Latin), Sexri, Seychellois Creole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian (Lower Sorbian), Sorbian (Uppexr Sorbian), Sotho (Northern), Sotho (Southern), Spanish, Sranan,
Sundanese (Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, Tsonga,
Tswana, Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian, Volapiik, V ro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi,

Zapotec, Zarma, Zazaki, Zulu, Zuni
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