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Available in 20

styies divided

between s sub-
families

Maxi

NaN Jaune Maxi Thin

NaN JdJaune Maxi Light

NaN JdJaune Maxi Blond

NaN JdJaune Maxi Regular

NaN dJaune Maxi Medium
NaN Jaune Maxi Bold

NaN Jaune MaxXi Extrabold
NialN Jauvne Naxi Black

Midi

NaN Jdaune Midi Light

NaN Jaune Midi Blond
NaN Jaune Midi Regular
NaN Jaune Midi Medium
NaN Jaune Midi Bold
NaN Jaune Midi Black

Mini

NaN Jaune Mini Light
NaN Jaune Mini Blond
NaN Jaune Mini Regular
NaN Jaune Mini Medium
NaN Jaune Mini Bold
NaN Jaune Mini Black
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O COUSIN sUb-
families Madeo 1o
play well together
at different socales

Each of them conveying similar energy at
their own size and in defferent contexts.
NMeant to play together but also doing just
fine alone. | expect to quite like Woody’s
97,012 movies: but not his forgettable jazz. In
'sixty-four, dJacqueline Bouvier Kennedy was
amazingly hip. deff, Dos Equis cerveza will
help your big Mexican trip, OK? Jdim just 452
quit and packed extra bags for NRA Liz Owen!
Mad 98.06 Brother darvis was; quickly axed

Making strong design choices work at smaller sizes and for
longer texts, allowing a large palette of expression. | expect
to quite like Woody’s 97,012 movies: but not his forgettable
jazz. In’sixty-four, Jacqueline Bouvier Kennedy was amazingly
hip. Jeff, Dos Equis cerveza will help your big Mexican trip,
OK? Jim just 452 quit and packed extra bags for NRA Liz
Owen! Mad 98.06 Brother Jarvis was; quickly axed for crazy
praying? Martin J. Hixeypozer quickly 45,682 began his first
word. New York jews kvetched about 63 amazing food at
Pasquale’s on Sixth. Nymphs vex, beg quick hisher fjord waltz!
Pack my box with five dozen jugs of .T4 liquid veneer. Playing
jazz..vibe chords: quickly NYT excites my wife. Quartz glyph
job: vexed 10 cwm finks. Quick zephyrs blow, vexing...daft
jim. Six big devils 87-25 From Japan—aquickly forgot how

to waltz. Sixth prize went to; frequent breakdancer Jeremy
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Resgvular—Oblique 8Strategies (subtitled
Over One Hundred Worthwhile Dilem-
mas) is a card-based method for promot-
ing oreativity jointly created by musician/
artist Brian Eno and multimedia artist
Peter 8chmidit, first published in 1976.
Physiocally, it takes the form of a deck of
T-by-9-centimetre (2.8 in x 3.6 in) printed
cards in a black box. Each card offers a
challenging constraint intended to help
artists (particularly musicians) break
oreative blocks by encouraging lateral
thinking.

Bold—ODbliciue Strategies (subtitiec
Over One Hundred Worthwhile Di-
lemmas) is a card-based methocl for
promoting creativity jointly created by
musician/artist Brian Eno and muitime-
dia artist Peter Schmiclt, first published
in 1975. Physically, it takes the form of
a deck of 7-hy-9-centimetre (2.8in x 3.5
in) printed cards in a biack box. Each
card offers a challenging constraint
intencled to help artists (particularly
musicians) break creative blocks by
encouraging lateral thinking.

Mecdium— Oblique Strategies (sub-
titled Over One Hundred Worthwhile
Dilemmas) is a card-basecd method for
promoting creativity jointly created by
musician/artist Brian Eno and multime-
dia artist Peter Schmidt, first published
in1975. Physically, it takes the form of a
deok of 7-by-9-centimetre (2.8 in x 3.6 in)
printed cards in a black box. Each card
offers a challenging constraint intenced
to help artists (particularly musicians)
break oreative blocks by encouraging
lateral thinking.

Black—O0Obhlicjue Strategics (subtiticd
over one Hundred Worthwhile Di-
iemmas) is a card-bascd method for
promoting creativity jointly createcd
by musician/artist Brian Eno and
muitimedia artist Peter Schmiclt,
first pubnlished in 1975. Physically, it
takes the form of a deck of
7-hy-9-centimetre (2.8 in * 3.5 in)
printed cards in a2 biack hox. Each
card offers a chalienging constraint
intended to help artists (particularly
musicians) break creative blocks by
cneovuraging lateral thinking.
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Regular—ODbligue Strategies (subtitled
Over One Hundred Worthwhile Dilem-
mas) is a card-based method for promot-
ing creativity jointly created by musician/
artist Brian Eno and multimedia artist
Peter Schmidt, first published in 1975.
Physically, it takes the form of a deck of
T-by-9-centimetre (2.8 in x 3.5 in) printed
cards in a black box. Each card offers a
challenging constraint intended to help
artists (particularly musicians) break
creative blocks by encouraging lateral
thinking.

Bold—O0Dblicque Strategies (subtitied
Over One Hundred Worthwhile Di-
lemmas) is a card-based method for
promoting creativity jointly created
by musician/artist Brian Eno and mul-
timedia artist Peter Schmidt, first
published in 1975. Physically, it takes
the form of a deck of 7-by-9-centi-
metre (2.8 in x 3.5 in) printed cards in
a black box. Each card offers a chal-
lenging constraint intencdled to help
artists (particularly musicians) break
creative blocks by encouraging later-
al thinking.

WMedium— Oblique Strategies (sub-
titled Over One Hundred Worthwhile
Dilemmas) is a card-based method for
promoting creativity jointly created by
musician/artist Brian Eno and multime-
dia artist Peter Schmidt, first published
in 1975. Physically, it takes the form of
a deck of T-by-9-centimetre (2.8 in x 3.5
in) printed cards in a black box. Each
card offers a challenging constraint
intended to help artists (particularly
musicians) break creative blocks by
encouraging lateral thinking.

Black—O0blicjue Strategies (subtitied
Over One Hundred Worthwhile
Dilemmas) is a card-based method
for promoting creativity jointly
created by musician/artist Brian
Eno and multimedia artist Peter
Schmitdt, first published in 1975.
Physically, it takes the form of a
deck of 7-hy-9-centimetre (2.8 in %
3.5 in) printed cards in a black box.
Each card offers a challenging
constraint intended to help artists
(particularly musicians) break cre-
ative blocks by encouraging lateral
thinking.
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Regular—Oblique Strategies (subti-
tled Over One Hundred Worthwhile
Dilemmas) is a card-based method for
promoting creativity jointly created by
musician/artist Brian Eno and multime-
dia artist Peter Schmidt, first published
in 1975. Physically, it takes the form of
a deck of T-by-9-centimetre (2.8 in x
3.5 in) printed cards in a black box. Each
card offers a challenging constraint
intended to help artists (particularly
imusicians) break creative blocks by en-
couraging lateral thinking.

Bold—Oblidque Strategies (subtitled
Over One Hundred Worthwhile Di-
lemmas) is a card-based method for
promoting creativity jointly creat-

ed by musician/artist Brian Eno and
multimedia artist Peter Schmidt, first
published in 1975. Physically, it takes
the form of a deck of 7-by-9-centi-
metre (2.8 in x 3.5 in) printed cards in
a black box. Each card offers a chal-
lenging constraint intended to help
artists (particularly musicians) break
creative blocks by encouraging lateral
thinking.

Medium— Oblique Strategies (subti-
tled Over One Hundred Worthwhile
Dilemimas) is a card-based method for
promoting creativity jointly created by
musician/artist Brian Eno and multi-
media artist Peter Schmidt, first pub-
lished in 1975. Physically, it takes the
form of a deck of T-by-9-centimetre
(2.8 in x 3.5 in) printed cards in a black
box. Each card offers a challenging con-
straint intended to help artists (partic-
ularly musicians) break creative blocks
by encouraging lateral thinking.

Black—Oblicue Stratesgies (subtitied
Over One Hundred Worthwhile Dilem-
mas) is a card-based method for
promoting creativity jointly created
by musician/artist Brian Eno and mul-
timedia artist Peter Schmidt, first
published in 1975. Physically, it takes
the form of a deck of 7-by-9-centime-
tre (2.8 in % 3.5 in) printed carcs in a
black box. Each card offers a chal-
lenging constraint intended to help
artists (particularly musicians) break
creative blocks by encovuraging later-
al thinking.
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soughtafter
Questionably
Cheerfulness
Unwaveringly
Trangferability
Agriculturalists
Nummiftication




Cardiologist
Competitors
Associatively
Haemorrhage
Premeditation
Retentiveness

Uncrushable
Covenanters
Proportioned
Preposterous
Ambassadors
Warmhearted




CONMMITTED
OFFICIATING
CLASSIFIERS
CONCRETING
APPROACHES
ACQUAINTING
WATERFRONT
INVESTMENTS




COCKROACH
DISCLAIMIER
REINFORCES
RECOGNISED
SVWALLOWED
TERRESTRIAL

REPLUGGED
LOCATIONAL
MOLECULAR
CLIPBOARDS
MERRIMENT
STUNNINGLY




NaN JAUNE MAXI BLACK

in 1970, Peter Schmitit created “The
Thoughts Behint the Thoughts”™, 2 HOX
containing 5 secntecneces ietterpress
printed onto disusctl prints that
accumuiatetdl in his studlio, Wwhich is
still in ENO’s possession. Eno, who hadl

in 1970, Pcter Schmicit session. Eno, who had
createtd “The Thoughts Known Schmitit since the
Behind the Thoughts”, a iatec 1960s, had heen pur-
BOX containing 55 scn- SUINg a similar projcct
tences letterpress printed himsecl§, which he had

onto disusectl prints that handwritten onto a number
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Balance

= Balance the consistency
principie with the
iInconsistency principle

84PT
-10T

180T IN1970, Peter 8chmidlt created “The
Thoughts Behind the Thoughts”, a box
containing 66 sentences letterpress
printed onto disused prints that
accuMmuiated in his studio, which is still in
ENO’s possession. ENno, who had known

In 1970, Peter 8chmiclit created

8chmidt since the Iate 1960s,

+10T

“The Thoughts Behind the had been pursuing a similar
Thoughts”, a box containing project himself, which he had
656 sentences letterpress handwritten onto a number
printed onto disused prints of bamboo cards and given
that acocumuiated in his studio, the name “Oblicjue 8trategies”
which is still in EnO’S posses- in 1974. There was a sighif-

sion. Eno, who had Known icant overiap between the
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NaN JAUNE MAXI REGULAR

BalaNnco

Balance the consistency
principle withthe
INCOoNS8IsSteNcy Principle

IN 1970, Peter 8chmidt created “The Thoughts
Behind the Thoughts”, a box containing 66
gentences letterpress printed onto disused
prints that accumulated in his studio, whichis
gtill in ENO’s possession. ENOo, Wwho had known
8chmidt since the late 1960’s, had been

IN 1970, Peter 8chmidt ocreated the late 1960s, had been pur-

“The Thoughts Behind the 8uing a similar project himself,
Thoughts”, a box containing 66 which he had handwritten onto
gsentences letterpress printed a number of bamboo cards and
onto disused prints that accu- given the name “Oblique 8trat-
Mmulated in his studio, which is 6gies”in 1974. There was a 8sig-
still in ENO’s possession. ENO, hificant overlap between the

who had known 8chmidt since two projects, and 8o, in Iate 1974,
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=aleNos

salanoce e coNgisieNcy
DriNcIpie wWiIththe
NCON8IBIBNCY PrNAIPIe

IN1970, Pater Sohmidt ocreated “The Thoughts
Benind the Thougntg',a lbox containing bb
genteNoes letterpress printed ONto disusad prints
thatacoumulated in hig studio, whichig stillin
ENO'8 PO88e88I0N. ENG, wWNo had kNnown 8ohimidt
g8incs the late 1080’8, had been purauing a similar

puUrsuiNg a similar project Nimaself,
wWhioh he had handwvritten onto
a NnuMber of baMmiboo oards and
giventhe name “‘Obliqus Strategies”
IN1974. There was a significant
overlap between the two projects,
and 8o, inlate 1974, 8ohmidt and
ENo combined them into a single

IN1970, Peter Bohmidt created “The
Thoughts Behind the Thoughts', a
DOX coNtaiNing bb 8entenoces let-
terpress printed oNto digusad printg
thatacoumulated in Nis studio,
whionhig atillin ENo'g pogssession.
ENO, WO had known 8ohmidt
ginoe the Iate 18608, had been
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NaN JAUNE MIDI BLACK

Balance the
consistency
principlie with

In 1970, Peter Schmicdt created “The
Thoughts Behind the Thoughts”, a hox
containing 55 sentences letterpress
printed onto disused prints that
accumuliated in his studio, which is

In 1970, Peter Schmidt
created “The Thoughts
Behind the Thoughts”, a

box containing 55 sentenc-
es letterpress printed onto
disused prints that accumvu-

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a hox
containing 55 sentences letterpress
printed onto disused prints that ac-
cumulated in his studio, which is still
in Eno’s possession. Eno, who had
known Schmicdt since the Iate 1960s,
had been pursuing a similar project

Iated in his studio, which is
still in Eno’s possession. Eno,
who had known Schmiclt
since the Iate 1960s, had
been pursuing a similar
project himself, which he

himself, which he had handwritten
onto a number of hamboo cards and
given the name “Oblicjue Strategies” in
197%. There was a sighificant overlap
hetween the two projects, and so, in
Iate 1974, Schmiclt and Eno combined
them into a single pack of cards and
offered them for general sale. The set
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Balance

Balance the

consistency principle
with the inconsistency

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress

printed onto disused prints that
accumulated in his studio, which is still

In 1970, Peter Schmidt
created “The Thoughts
Behind the Thoughts”, a box
containing 55 sentences let-
terpress printed onto disused
prints that accumulated in his

In 1970, Peter Schmicdt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress
printed onto disused prints that ac-
cumulated in his studio, which is still
in Eno’s possession. Eno, who had
known Schmidt since the Iate 1960s,
had been pursuing a similar project

studio, which is still in Eno’s
possession. Eno, who hacd
known Schmidt since the late
19G0s, had been pursuing a
similar project himself, which
he had handwritten onto a

himself, which he had handwritten
onto a humber of bamboo carcls ancl
given the nhame “Oblicjue Strategies” in
1974. There was a sighificant overlap
between the two projects, and so, in
late 1974, Schmidt and Eno combined
them into a single pack of carcls and
offerecd them for general sale. The set

NAN JAUNE
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® Balance

32PT

Balance the consistency
principle with the
Inconsistency principle

INn 1970, Peter Schimidt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress printed
onto disused prints that accumulated in

his studio, which is still in Eno’s possession.

INn 1970, Peter Schmidt created
“The Thoughts Behind the
Thoughts”, a box containing 55
sentences letterpress printed
onto disused prints that accu-
Mmulated in his studio, which is

IN 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a box con-
taining 55 sentences letterpress printed
onto disused prints that accumulated in

his studio, which is still in Eno’s possession.
Eno, who had known Schmidt since the late
1960s, had been pursuing a similar project
himself, which he had handwritten onto

still in Eno’s possession. ENo,
who had known Schmidt since
the late 1960s, had been pur-
sSuUing a similar project himself,
which he had handwritten onto
a humber of bamboo cards and

a number of bamboo cards and given the
name “Oblique Strategies” in 1974. There
was a significant overlap between the two
projects, and so, in late 1974, Schmidt and
Eno combined them into a single pack of
cards and offered them for general sale. The
set went through three limited edition print-
ings before Schmidt suddenly died in early

NAN JAUNE
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" Balance

= Balance the consistency
principle with the
INnconsistency principle

18PT IN 1970, Peter Schmidt created “The Thoughts
Behind the Thoughts” a box containing bb
sentences letterpress printed onto disused
prints that accumulated in his studio, which is
still in ENO’s possession. Eno, who had known

. \ /

. INn 1970, Peter Schmidt created possession. Eno, who had known
“The Thoughts Behind the Schmidt since the late 1960s, had
Thoughts” a box containing 55 been pursuing a similar project

sentences letterpress printed onto  himself, which he had handwrit-
disused prints that accumulated ten onto a number of bamboo
in his studio, which is still in Eno’s cards and given the name “Oblique

/ / \

9PT IN 1970, Peter Schmidt created “The Thoughts  and given the name “Oblique Strategies” in
Behind the Thoughts”, a box containing 55 1974 There was a significant overlap between
sentences letterpress printed onto disused the two projects, and so, in late 1974, Schmidt

prints that accumulated in his studio, whichis  and Eno combined them into a single pack of
still in Eno’s possession. Eno, who had known  cards and offered them for general sale. The
Schmidt since the late 1960s, had been pur- set went through three limited edition print-
suing a similar project himself, which he had ings before Schmidt suddenly died in early
handwritten onto a number of bamboo cards 1980, after which the card decks became
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Balance

Balance the

consistency principle
with the inconsistency

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress
printed onto disused prints that
accumulated in his studio, which is

In 1970, Peter Schmidt
created “The Thoughts
Behind the Thoughts”, a box
containing 55 sentences let-
terpress printed onto disused
prints that accumulated in

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress
printed onto disused prints that ac-
cumulated in his studio, which is still
in Eno’s possession. Eno, who had
known Schmidt since the late 1960s,
had been pursuing a similar project

his studio, which is still in
Eno’s possession. Eno, who
had knovwn Schmidt since
the late 1960s, had been
pursuing a similar project
himself, which he had hand-

himself, which he had handwritten
onto a number of bamboo cards and
given the name “Oblicjue Stratesgies” in
1974. There was a significant overlap
between the two projects, and so, in
late 1974, Schmidt and Eno combined
them into a single pack of cards and
offered them for general sale. The set
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Balance

Balance the consistency
prlncuole with the
inconsistency principle

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress
printed onto disused prints that

In 1970, Peter Schmidt
created “The Thoughts Behind
the Thoughts”, a box con-
taining 55 sentences letter-
press printed onto disused
prints that accumulated in his

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress
printed onto disused prints that accu-
mulated in his studio, which is still in
Eno’s possession. Eno, who had known
Schmidt since the late 1960s, had been
pursuing a similar project himself, which

accumulated in his studio, which is

studio, which is still in Eno’s
possession. Eno, who had
known Schmidt since the late
1960s, had been pursuing a
similar project himself, which
he had handwritten onto a

he had handwritten onto a number

of hamboo cards and given the name
“Oblicue Strategies” in 1974%. There was
a significant overlap between the two
projects, and so, in late 1974, Schmidt
and Eno combined them into a single
pack of cards and offered them for
general sale. The set went through three
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s Balar]ce thg consistency
princuqle with the
Inconsistency principle

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts” a box
containing 55 sentences letterpress printed
onto disused prints that accumulated in

his studio, which is still in Eno’s possession.

In 1970, Peter Schmidt create
“The Thoughts Behind the

still in Eno’s possession. Eno,
who had known Schmidt since

Thoughts” a box containing 55
sentences letterpress printed

onto disused prints that accu-
mulated in his studio, which is

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts” a box con-
taining 55 sentences letterpress printed
onto disused prints that accumulated in
his studio, which is still in Eno’s posses-
sion. Eno, who had known Schmidt since
the late 1960s, had been pursuing a similar
project himself, which he had handwritten

the late 1960s, had been pur-
suing a similar project himself,
which he had handwritten onto
a number of bamboo cards and

onto a number of bamboo cards and given
the name “Oblique Strategies” in 1974.
There was a significant overlap between
the two projects, and so, in late 1974,
Schmidt and Eno combined them into a
single pack of cards and offered them for
general sale. The set went through three
limited edition printings before Schmidt
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Balance

Balance the consistency

orinciple with the

Inconsistency principle

INn 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts” a box
containing b5 sentences letterpress printed
onto disused prints that accumulated in his
studio, which is still in Eno’s possession.

In 1970, Peter Schmidt created
“The Thoughts Behind the
Thoughts” a box containing 55
sentences letterpress printed
onto disused prints that accu-
mulated in his studio, which is

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts” a box con-
taining 55 sentences letterpress printed
onto disused prints that accumulated in his
studio, which is still in Eno’s possession.
Eno, who had known Schmidt since the late
1960s, had been pursuing a similar project
himself, which he had handwritten onto

still in Eno’s possession. Eno,
who had known Schmidt since
the late 1960s, had been pur-
suing a similar project himself,
which he had handwritten onto
a number of bamboo cards and

a number of bamboo cards and given the
name “Obligue Strategies” in 1974. There
was a significant overlap between the two
projects, and so, in late 1974, Schmidt and
Eno combined them into a single pack of
cards and offered them for general sale. The
set went through three limited edition print-
ings before Schmidt suddenly died in early
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Opentype Features

Stylistic Set 1: (Non-)Touching alternates

CGSacegs&235
» CGS8aceygsR23H

ace )i CCE

Stylistic Set 3: Single storey g

579

Stylistic Set 4: Strait-bar e

Tabular figures

2148 »» 2148

Fractions, numerators, denominators
OIM+58I17 »» Y1 +354
Ordinals

No.2a 50> N2 2252
Case sensitive punctuation

(H-H) »> (H-H)

Ligatures

ff tt »: FFtt
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Font Information

Closed apertures, display for text and text for Typeface: NaN Jaune
display, Jaune follows this NaN motto: take Designer: Jérémy Landes
a bad idea and do it well, or at least die Year: 2016-2021
trying. If one typically avoids colliding glyph Formats: TTF, WOFF
anatomy then Jaune looks at the problem upside (Autohinted)

down and sticks together that which normally

shouldn’t touch. NaN Jaune is a collection of

three sub-families, one per optical size.

» Maxi was created with display in mind.

Ranging from the blackest Black to a razor

sharp Thin its short extenders make it ideal

for compact text blocks and strong headlines.

» Midi is the all-terrain middle-child

comfortable in all contexts and conversations.

* Mini’s open counters, deep ink-traps and

simplified structure enhance legibility and

eases Jaune swagger in longer text and smaller

sizes.
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Haitian Creole, Hin, Hawaiian, Hiligaynon, Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, Igho, Ilocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jérriais, Kaingang, Kala Lagaw

Ya, Kapampangan (Latin), Kaqchikel, Karakalpak (Latin), Karelian (Latin), Kashubian, Kikongo, Kinyarwanda, Kiribati,
Kirundi, Klingon, Kurdish (Latin), Ladin, Latin, Latino sine Flexione, Latvian, Lithvanian, Lojban, Lombard, Low Saxon,
Luxembourgish, Maasai, Makhuwa, Malay, Maltese, Manx, Maori, Marquesan, Megleno-Romanian, Meriam Mir, Mirandese, Mohawk,
Moldovan, Montagnais, Montenegrin, Murrinh-Patha, Nagamese Creole, Nahvatl, Ndebele, Neapolitan, Ngiyambaa, Nivean,
Noongar, Norwegian, Novial, Occidental, Occitan, 0ld Icelandic, 0ld Norse, Onéipdt, Oshiwambo, Ossetian (Latin), Palavan,
Papiamento, Piedmontese, Polish, Portuguese, Potawatomi, Q’eqchi’, Quechva, Rarotongan, Romanian, Romansh, Rotokas,

Sami (Inmari Sami), Sami (Lule Sami), Sami (Northern Sami), Sami (Southern Sami), Samoan, Sango, Saramaccan, Sardinian,
Scottish Gaelic, Serbian (Latin), Seri, Seychellois Creole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian (Lower Sorbian), Sorbian (Upper Sorbian), Sotho (Northern), Sotho (Southern), Spanish, Sranan,
Sundanese (Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok Pisin, Tokelavan, Tongan, Tshiluba, Tsonga,
Tswana, Tumbuka, Turkish, Turkmen (Latin), Tuvalvan, Tzotzil, Uzbek (Latin), Venetian, Vepsian, Volapik, Véro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuvu, Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi,
Zapotec, Zarma, Zazaki, Zvlvu, Zuni
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