Metrify
Light
Regular
Medium
Bold
ExtraBold
Black

NaN
Metrify

WL WL

Compressed dw el dolll
X-Condensed Kupunnuua
Condensed EAANVIK&
Narrow n"Mly
Standard Pan-African
Wide mulna
Extrawide
Ultrawide

Gigawide



" From Compressed
to Gigawide

13PT Compressed Standard
Nal Metrify Compressed Light Light
Nall Metrify Compressed Regular Regular
Nall Metrify Compressed Medium Medium
Nall Metrify Compressed Bold Bold
NaN Metrify Compressed ExtraBoli ExtraBold
Nall Metrify Compressed Black Black
X-Condensed Wide
NaN Metrify X-Condensed Light NaN Metrify Wide Light
NaN Metrify X-Condensed Regular NaN Metrify Wide Regular
Nal Metrify X-Condensed Medium NaN Metrify Wide Medium
NaN Metrify X-Condensed Bold NaN Metrify Wide Bold
NaN Metrify NaN Metrify Wide Extra Bold
X-Condensed Extra NaN Metrify Wide Black
Condensed Extrawide
NaN Metrify Condensed Light NaN Metrify Wide Light
NaN Metrify Condensed Regular NaN Metrify Wide Regular
NaN Metrify Condensed Medium NaN Metrify Wide Medium
NaN Metrify Condensed Bold NaN Metrify Wide Bold
NaN Metrify Condensed ExtraBold NalN Metrify Wide Extra Bold
NaN Metrify Condensed Black NaN Metrify Wide Black
Narrow Ultrawide
NaN Metrify Narrow Light NaN Metrify Wide Light
NaN Metrify Narrow Regular NaN Metrify Wide Regular
NaN Metrify Narrow Medium NaN Metrify Wide Medium
NaN Metrify Narrow Bold NaN Metrify Wide Bold

NaN Metrify Narrow Extra Bold NlalN Metrify Wide Extra Bold
NaN Metrify Narrow Black NaN Metrify Wide Black

Giiggzawicle

NalN Metrify Wide Light

NalN NMetrify Wide Regular

NaN Metrify Wide Medium
NalN Metrify Wide Bold

NaN Metrify Wide Extra Bold
NaN Metrify Widle Black

NaN METRIFY NaN.XYZ



 Wiath Range

65PT

Compressed I g
X-Condensed I g

u
Condensed WIdth Ra“ge
idth
Narrow WIdt Range
|
Standazxd WIdth Ra“ge
]
.. Width Range
]
... Wiclth Range
.
... UNTIcltihh Range

]
- UNicltihh Range
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A, B,C. Same cone.
Three flavours.

Questioning the creative latitude offered in this relatively small
design space, we came up with the idea of Metrify A, B and C.
Built around a standard skeleton and shared glyph-set, these
three versions, or flavours, offer a different entry point and
vision of what a Neo-Grotesk can be.

Gita’Gita’ Gita’

1. Industrial details 1. Minimal details 1. Round tittles

2. Square tittles and 2. Square tittles and punctuation
punctuation 2. Geometric structures
NaN Metrify A NaN Metrify B NaN Metrify C

An industrial, A rationalised A sympathetic
machined grotesk neo-grotesk sans-serif with

with muscular with reduced geometric details
detailing features and a light tone

NaN METRIFY NaN.XYZ



40PT
Metrify A

40PT
Metrify B

40PT
Metrify C

JAGERBOMB?—Quake
"Hyperfragmenting.” 2019

Vitra - founded by Willi and Erika Fehlbaum, the owner of a shopfitting busi-
ness - entered the furniture market in 1957 with the licensed production of
furniture from the Herman Miller Collection for the European market - pri-
marily designs by Charles and Ray Eames and George Nelson. In 1967 the
company introduced the Panton Chair by Verner Panton - the first cantile-
ver chair out of plastic. In 1977 Rolf Fehlbaum took over the management

of Vitra. In 1984 the partnership that had been formed with Herman Miller

JAGERBOMB?—Quake
"Hyperfragmenting.” 2019

Vitra - founded by Willi and Erika Fehlbaum, the owner of a shopfitting
business - entered the furniture market in 1957 with the licensed produc-
tion of furniture from the Herman Miller Collection for the European mar-
ket - primarily designs by Charles and Ray Eames and George Nelson. In
1967 the company introduced the Panton Chair by Verner Panton - the first
cantilever chair out of plastic. In 1977 Rolf Fehlbaum took over the manage-
ment of Vitra. In 1984 the partnership that had been formed with Herman

JAGERBOMB?—Quake
“Hyperfragmenting.” 2019

Vitra - founded by Willi and Erika Fehlbaum, the owner of a shopfitting busi-
ness - entered the furniture market in 1957 with the licensed production of
furniture from the Herman Miller Collection for the European market - pri-
marily designs by Charles and Ray Eames and George Nelson. In 1967 the
company introduced the Panton Chair by Verner Panton - the first cantile-
ver chair out of plastic. In 1977 Rolf Fehlbaum took over the management

of Vitra. In 1984 the partnership that had been formed with Herman Miller
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etrifv.

Standard

Light—Oblique Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) is a card-
based method for promoting creativity jointly
created by musician/artist Brian Eno and mul-
timedia artist Peter Schmidt, first published in
1975. Physically, it takes the form of a deck of
7-by-9-centimetre (2.8 in x 3.5 in) printed cards
in a black box. Each card offers a challenging
constraint intended to help artists (particularly
musicians) break creative blocks by encourag-
ing lateral thinking.

Bold—Oblique Strategies (subtitled Over
One Hundred Worthwhile Dilemmas) is a
card-based method for promoting creativity
jointly created by musician/artist Brian Eno
and multimedia artist Peter Schmidt, first
published in 1975. Physically, it takes the
form of a deck of 7-by-9-centimetre (2.8 in

x 3.5 in) printed cards in a black box. Each
card offers a challenging constraint intend-
ed to help artists (particularly musicians)
break creative blocks by encouraging lateral
thinking.

Regular—Oblique Strategies (subtitled Over
One Hundred Worthwhile Dilemmas) is a card-
based method for promoting creativity jointly
created by musician/artist Brian Eno and mul-
timedia artist Peter Schmidt, first published

in 1975. Physically, it takes the form of a deck
of 7-by-9-centimetre (2.8 in x 3.5 in) print-

ed cards in a black box. Each card offers a
challenging constraint intended to help artists
(particularly musicians) break creative blocks
by encouraging lateral thinking.

Black—Oblique Strategies (subtitled Over
One Hundred Worthwhile Dilemmas) is a
card-based method for promoting creativi-
ty jointly created by musician/artist Brian
Eno and multimedia artist Peter Schmidt,
first published in 1975. Physically, it takes
the form of a deck of 7-by-9-centimetre
(2.8 in x 3.5 in) printed cards in a black box.
Each card offers a challenging constraint
intended to help artists (particularly
musicians) break creative blocks by
encouraging lateral thinking.

NaN METRIFY
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Light—(elass) ge Jemy 3 2b Uolsdl weall oS 13]
2ol oS0 dog) plasiwl el B ¢ dyasl Olobaill
a1l o 0SBl 2 dolsdl weall wlslae] el
Geot) Aol ! dglill § "l el bas" Ged
J2igold e wwll WY d)0rs sehsdl sde olaeyl
Lalo)l § Rdge wislacdusl 31" (eudll) dosdll Jyass
"Con [ oy e o @sll lie of das e Lz ¢
O\dy nmsall US of (e § Lsled nibadie (nidliz
Cooad) LMW of dypdsul dalll Cadl lsdluas
0 0 ¢ Lol e G liwgeld § JolsdI

8316 J81 Lagae Sy diglall (&l dyslill § "Exdl
U3 oo 3oy Sleudie s s 8IS 2l J9g) 08 43
waoldll Cugs dolle § doglll alasiwl )lucl § g6
hlall OlalSl e ol wie (doaall Jel )

Bold— (pekise) 2o Josuy 3 2y yolsdl waall olS 13]
oS dogl plasviwl el JB « dasdl Oliuaill

oo IS . J] 2 Dol wgall wislae] pusi 28l
bl Sl ol JI § "Olpuaill baas" §g ,aul
ré il W3 dyyord dgbsvl 0w lue ] Guail
Wl dudl 1" (@uil]) dogill pass sy old
e won gl lin ol Bl 2 « Lalgll § 2990
Ulu\?@ Lclauuul.o.ﬂmuuﬂ.u:'m"uw/uw"
&l dall Coudl Wlsdbuaos ludy cnsudgll US
e SR liwgeld § Jolsl Coond dyustulil of
Golall g pundl Dl I § "Codl” &0 Ol8 « U
e 8 7S g0l 1990 08 48 8251 J3i Ligac sy
plosuiw! I)liel § 86 « 23 o B0y . lexine wuifue
die (dnaall Jei §) pwsoldll cugy dolle § d>gll
li Sgizy il wllally lalSl ge Caull
Busdo LIz 98 GUI Wliswasll pasy Je Coull

Regular—ge Jo=) 3 2L polsdl wgall s 13]
gl plasiiwl el J18 « dbasdl Olxaaill (plso)
2L dolsdl wgall wlslae] jued gdoll @S
Sl gl § "0l sl ha>" 99 481l e aST
il WY dyyord selasdl ode olaedl Gubai) dudauwll
wlolaedps| 831" (oudll) dowdll hass Jwigyold s
dive oy sl i o db>tle oo « Llsl § @990
ol o> § -Lales cnikasie ribliswe "Eou [ Eoy”
Gjloudl dally ol Olodbuae o\ué) crasgll US
e UL luwseld § JolsIl col) &uitbll of
Golall Sl dol il § "Coil” R0 6 « cisHl
s 878 200 900 98 w3 5136 J8T Ligac (o5
plasciwl J)liel § &6 « DS o By . Slowine Cuifve
die (dowall Jel §) Gusoldll cyss dolle § doglll

Black—gs Joxy 3 2 gl weall oIS 13]

dog) plusviwl el ¢ dyasdl Olduaill (bse)
b dobvl wesall widlae] yusd) 29l Ko
ol Pl § "Olpmsil Bas" $98 jall oo ST
d))9 76 Babdl 0dw .oluedl Gabid dldul (§ ]
(i) douill Jaosi Jinyold fné whwwil W3
dBole 2« LGl 8 290 ulol.u:i.ual;ézll"
Uhidlisue "o [ Eou" ,_.;_ru oy R9all i ol
uMMQ’lJSulu\?@ LBled uibodie
LWMWI o & jloudl dAUL Cowl Wldbuas

¢ O3l e UMW Liwgal § Yol el
0% skl (S rundl dagl I g "dowi” T G
wwifug 10> & s W 1990 08 G 5518 YSi Ligen
ploasuwl J)luiel § 86 « W o B . losine
(dndall el §) pwsoWl cusw dele § d>glI
oo W Ol)Lalls GledSII pe Conll wis
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Cyrillic

Kvpunnmua

Light—Ako ayguomo 8u He paGomu c (no-
Beuemo) mogepHuU Gpay3bpu, MOAS, U3NOA3Z-
Balime koHmpoAaHusa naHen Ha calima, 3a ga
npomeHume ayguo Hacmpoltkume cu Ha. He
3abpaBalime ga wpakHeme Bopxy ,3anaz-
BaHe Ha npomMmeHUMe" B gonHus A8 bebA, 3a
ga npunoykume Hacmpolkama. Ta3u cmonka
e Heobxoguma, mol kamo 3a coXkaneHue He
Moykem ga npomeHumMm cmoliHocmma(ume) no
nogpaibupaHe 3a Hacmpolkume Ha calima 8
MomMeHma. Cowo maka, umalime npegBug, ue
mo3u yebcalm uma gBe paznuuHu cdyHkuuu
3a ,mbpceHe/mbpceHe”, koumo ca HanbAHO
omgenHu. Bonpeku ye u gBama perkuma npu-

Bold—Ako ayguomo Bu He pa6omu c (noBe-
uemo) mogepHu 6pay3vbpu, MOASl, U3NOAZ-
Balime koHmponHuUA haHen Ha calima, 3a ga
npomMmeHume ayguo Hacmpotuikume cu Ha. He
3ab6paBalime ga wpakHeme Bvpxy ,3anaz-
BaHe Ha npomeHume" 8 gonHus AAB vavAa, 3a
ga npunokume Hacmpotlikama. Ta3u cmvun-
ka e Heo6xoguma, muvli kamo 3a cvykaneHue
He mokem ga hpomeHuMm cmoliHocmma(u-
me) no nogpa36upaHe 3a Hacmpoiikume Ha
calima 8 momeHma. Cow,o maka, umatime
npegBug, ue mo3u yeb6calim uma gBe pa3z-
AuvHU chyHkyuu 3a ,,movpceHe/mopceHe”,
koumo ca HanbnHO omgenHu. Bvnpeku ue

u gBama perkuma npuemam mepMuHuU 3a
movpceHe Ha aHaaulicku unu matinangcku 3a

Regular—Ako ayguomo B8u He pabomu c
(noBeuemo) mogepHuU Gpay3bpu, MOAS, U3-
non3Balime kOHMpPoOAHUA naHeA Ha calima, 3a
ga npomeHume ayguo Hacmpolkume cu Ha.
He 3abpaBsatiime ga wpakHeme Bopxy ,,3ana3z-
BaHe Ha npomeHuMe" B gonHuUs AAB babA, 3a
ga npunokume Hacmpolikama. Tagu cmovnka
e Heobxoguma, mbl kamo 3a coXkaneHue He
Moykem ga npoMeHUM cmotHocmma(ume) no
nogpa3bupaHe 3a Hacmpoukume Ha calima 8
MoMeHmMa. Cow,o maka, umalime npegBug, ve
mo3u yebcalim uma gBe pa3auvHu doyHkuuu
3a ,movpceHe/mopceHe’, koumo ca HanbAHO
omgenHu. Bonpeku ve u gBama pexkuma npu-

Black—Ako ayguomo 8u He pa6omu ¢
(noBeuemo) mogepHu Gpay3vpu, MOAS,
u3non3Baiime kOHMPOAHUSA haHEeA HA
calima, 3a ga npomMmeHume ayguo Hacmpoli-
kume cu Ha. He 3a6paB8aiime ga wipakHe-
me Bvpxy ,;3ana3zBaHe Ha npomeHume* 8
gonHus nfB vauAa, 3a ga npunorkume
Hacmpoiikama. Ta3u cmunka e HeoGxogu-
Ma, muli kamo 3a ce)dkaneHue He moykem ga
npomeHum cmoiliHocmma(ume) no nogpa3z-
GupaHe 3a Hacmpoiikume Ha caiima 8
MmomeHma. Couio maka, umaiime npeg8ug,
ue mo3u yeGcailim uma gBe pajznuuHu
chbyukyuu 3a ,mopceHe/mopceHe, koumo
ca HanvbAHO omgenHu. Bvnpeku ue u
gBama perkuma npuemam mepmMuHu 3a
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Light—E&v o rixog oag dev Aettoupyei €

(Ta TepLOCOTEPQ) CUYXPOVO TIPOYPAXT
TIEPLYNONG, XPNOLHOTIOW|OTE TOV THIVOKX
€AEYXOU TOU LOTOTOTIOU Yl VO XAAKEETE TIG
puBuioelg xou oe. PpovTioTe Vo KAVETE
KALK OTO «QTT0B1KEUOT GAAXYWV» OTNV
KXTW XPLOTEPT) YWV YIX VX EQAPUOCETE
N PUBuLoN. AuTo To Bripa eival amapaitnTo
yioti, Suotuxwg, dev elpaocte oe BEon va
TPOTIOTIOI|OOULE TIG «TIPOETUAESYUEVES» TIUEQ
Yyl omtoleodnnote pubpioelg Tomobeoiag
oUTNV TN oTyun. Emiong, onuelwwote ot1L
OUTOG O LOTOTOTIOC £XEL HUO SIAPOPETIKES
SuvatotnTeg avadnTnong avadntnong" mou

Bold—Eav o xog oag Scv Asitoupyei €

(ta mepLooGTEPA) CUYXPOVA TIPOYPAATO
MEPUIYNONG, XPYOLHOTIO|OTE TOV TIVOKO
€A€yxou Tou LoTOTOTOU YL Vo aAAGEETE TIG
puBpiosig r(xou oc. PPOVTIOTE VX KAVETE
KALK 0TO «anoBnkeuon aAAaywv» otnv

KATW GPLOTEPT] YOVIX YIX VO EQOPHOCETE

™ PUOHLoN. AUuTO TO Bripa gival amapaitnTo
ywti, Suotuyxwg, Sev eipoote oe B€on va
TPOTIOTIO|COVUE TIG «TIPOETIAEYHEVEG» TIHEQ
Yyl ortoteadnmnote pubpioceig tonoBeciog
auTnv ™ otiypn. Eniong, onpewwote O0TL
QUTOG O LOTOTOTIOG £XEL BUO SLaPOPETIKEG
Suvatotnteg avadtnong avadryjtnong" ov
eival evredwg Eexmwploteg. Evod kot ol §Uo
Aettoupyieg S€xovtan 6poug avadrfjtTnong oTa

Regular—Ed&v o xog oag dev Aettoupyei

€ (Ta meploooTEPA) CUYXPOVA TIPOYPAATO
TIEPLYNONG, XPNOIOTIOINOTE TOV THVOKX
€AEYXOU TOU LOTOTOTIOU YIX VOl AAGEETE TIQ
pubpioelg xou oe. PpovTioTe Vo KAVETE
KALK OTO «QmmoBrkeuon oAAQywV» TNV
KATW OPLOTEPT] YWVIX YL VOl EQOPHOCETE
™ pUBuLoN. Auto To Bripa eival anapaitnTo
ywati, Buotuxwg, dev eipaote oe BEon va
TPOTIOTIO|COUE TIG KTIPOETUAEYUEVEGY TIHMEQ
yla omoleodnmote pubpioelg tonobeaoiog
oUTNV TN oTLYUn. Emiong, onuewwote otL
OUTOG O LOTOTOTIOG €XEL SUO SLXPOPETLKEG
SuvatdnTeg avadntnong avadrtnong" mou

Black—Eav o 11xo¢ cag Sev Aettoupyei € (ta
TMEPLOCOTEPO) CUYXPOVA TIPOYPAATO
TMEPLIYNONG, XPCLHOTMOOTE TOV MIVAKX
€A£YyXOU TOVU L1OTOTOTIOVU YL Vo GAAGEETE TIQ
pPUBpiceLg 1]X0VU oE. PPOVTIOTE VO KAVETE
KAk 0T0 «anmofjkevon aAAay®v» oTNV
KATO APIOTEPT] YWVIO VIO VX EQOPHOCETE
™ PUOpIoN. AUuTo TO Brpa eival
anapaitnTo ylati, Suctuxwe, Sev eipoaote
o€ O£0M VO TPOTIOTIOLI|COVHE TIG
«MPOETMAEYHEVEG» TIHEG YO OTTOLEGSMOTE
pudpiocelg TotoBeoiog auTiv T CTIYHN.
Emniong, CNHELRDOTE 6TL AUTOG O ICTOTONMOG
£xelL Suo SwaopeTikEg SuvatoTnTeg
avaditnong avaijtnong” mov sivat
evTeARG EeXwproTég. Eve kot ot §vo
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Thai muvilng

Light—mnaEavvevaauldlulanuiusidwsosals
AU (aoulney) IUSﬂTéuw\Jnouquuo\ﬂumvﬁoluﬁau
msavmEavveuaaulu 'mp3’ eghdunani Uuiin
mswWaguulav’ Ayuanérawoldmsava dunou
Gondu Wovonis lausauAlum '"Sudiu’ d15u
msevumls@tag (Gluveustd uonond WUsaANsIUD
LSUIUGiﬁUqma‘num:msﬁum/msﬁum" AunnEIY
AugovuAruanueuBuLanAUlALFUBY WS HvEeY
lhupo=aouSudonIAUMMUISUAgUKRSoMUIINe
drsumsAaumwouunsumuinagosulatuouls
oghuauysed dov "Aum” Ruudauulalusouni
Us:lautitioand Wovonorolknadwsuiniauluua:
agludhauuuudu thasulduwuAumwouuASUUU
uAuwouIUASY (Réhuuuvountin) unutijoAumA

Bold—mmdavvovanuldlilinuwusidwosaia
1k (doulkay) IUsnTGuu\mouquua\ﬂuﬁlﬁ"la
wWasumsavAndavvovaanlu 'mp3’ oshadnnan
fi UufinmswWasuulav' iyuanéraoldnisau
M dunoulisulu wisvormsiliawisaudlum
"Sudu' drsumsavmlsilag lGluveusd uonoin
a IUsnns1u:iuSqusiﬁﬁqma‘num:msﬁum/ms
Aum" AunnsmvAugovadnuaGuuaniulng
duBv uisnvasulkiuno:aonsudonIUAUR
muduagurSomuiilnadinsSumsAurIwouUASY
mulngoaulatvauisiogvauysai sou "Aum"
Ayudravuinludoviiius:Tastitoansi Wiovon
owlAnaawsunaaulduazagluaavuuudu 13
aouldunvAuRIWOLUASUUULAUWOUIUASU (fi
Aruuuvovukiin) unulijoAumuazoamuing
msAumiizNsUSUUSVUIOEIAIDWUSI

Regular—madavveovaaulslulanuusidisosaiisa
AU (doulheay) IUsmTz?uw\mouF}uuo\ﬂzsr;ilvf/oluﬁ'uu
msavAdavuouAlu 'mp3' odhdunani Uuiin
mswWaguulav’ Ayuawdawialdmsavm dunou
ds10u wWovornisaliianuisauAlum "Sudiu’ d1rsu
msavAlsalae [Eluueu:d uanoind [UsAnsIUS
l5UIUﬁﬁD‘qma‘num:msﬁum/msﬁum” Aunns
fAiugovAruanueuBuLanAulngdUBY WiSAvaoy
Thuao:gousSudonduAURMMUKSUAURSoMWBINg
drinsumsAumwouunsumuinasauladvouisi
oghvauysai gov "Aum” Ayudravulinludevn
fus:Tastideandn Wwovonarolinadawsuiniauly
uasagiudauuuudu thasulduwvAumwoulunsy
vuuAuwoulunsy (Aduuuvevrith) unutioAur

Black—rmndavvovaaildlildsuvwsisisos
adalri (doulraj) WUsaldununouauvoulus
wiowagumsduandavvouaantiu 'mp3’ odh
duaani suiinmswWaguudav' Ayuawéanio
témssvd dunouiisnlu iovormisiliiannsa
wilod "Sudu' dansumsavmilsitag latuveu:
il uononii WsanswInSuludiiinuanvar:
MsAuKI/MsAuK" ﬁllmnsimﬁuaa\iqm:-‘inum:
Suuandulaadudv uisivaoulkuno:aousu
donuAurIMuyIdSunqursamuilnadiksums
Aumwomuasumuiinaooulativouisiogiv
auysai dou "Aum" fiyudravuinBudsoviiii
Us:lasiitiounsn iiovornorolinaawsnaau
Wuazadluardvuuudu tiasuldunvduriwoun
UASUUUUAUWOUIUASH (Adhuvuvovktin) unu
lijoAumMmuazodmuing msAumiiiinis
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Hebrew

Light—ma71aTn (217) DV T21V X7 17 1" TIND DN
1D ANNN 7Y N1j72N0 D172 WNNWA NIN ,DITINN
TINY' 7V YINT7 720 Q7Y 17TIND NINTAN NN NTIY'YT
NN 77NN7 772 NIINNNN NTINNYN N2 "Dy
133N IVUND N2INTYW 11100 YINI N7 278 .NTINn
NINTIN 112V "7TNNN N2’ DIV NN N1IYWT 017107
MY Y1 ATINNTY 27 1N 1D 1N, 27Y1A [NWTID NN
J'017N7 N1TaIN "wiam/uiam” 7¢ N 310N
N"71IN2 U1AN "NIIN D720 DANDA WYY TV
11NN TI7'NNN 117'N2 NTN WIA™MT N'TI7'NN IN
N0 NI1M7VN NTINNYN N3 "wiia'n natm Loy
{7207 N'717V NN 111DN NYINW N1Nan 770 112
717¥ ,NINT D170 INIPN 1TOQ1 ,NINNIN TN N
NV (TINVN WUXIA) 117'0 NI1Y721 N117NA WNnwng

Bold—nwaTaTh (1) DV Ta1v N7 19V 1"TIND DN
ANND 7Y NIPAN N172 UNNYA NIN ,D™ITINN

7V YIN'77 Tapn Q7Y 1"TINA NNTIN NN NIYT 1D
'7'NN7 1O AJINNNA N'JNAYA 1)1 'D"1I'YW 1InNY’
133N VXN N1INTY 111N YINI N7 27W .M TInn NN
NNTAN 112V "7TNNN 1M’ DY NN NJYWY 077107
MY WU ATINNTY 17 1TN"Y,]D 1TND. 27Y1 ]AWT7D 1NN
J'017n7 Nn1T1a3A "wiam/wiam” U NIIY J1DN
N"71IN2 Y12 "NJIN N7727N DANAN YUY TIVa
1MP7NN "TI7'NNN 117'N2 N7N WI1A™T7 NTTI7NN IN
N0 NIT7VA NTINNYA 1322 "YI1a™"n NAN 17
{7207 1717V NNV 111"DN N'YIN'Y N1NAan 770 1NTa
717¥ ,NNT DN JNIPN 1TOQT L, NINXIN TN N
(TInyn wxM2) 117'N NIYWI2 NN wnnwaYy
TN W1AM7 .0 TI7'NN D™10721 07N Y12 V]
;N1 L7120 121N Y 1TV T7INY D™M1A'Y AND W1

Regular—m"aTaTn (210) DV T21V X7 17 1"TIND DN
D ANNN W Mj720 N172 WNNWA NIN ,DITINN
NY' 7V YINT7 1870 Q7Y 1"TIND NNTIN NN NTIWY
NN 77NN7 11D NIINNNN N'INNWN NJ18] "M
1J7'N VXN NINTY 110N YINI 0T 278 .0Tann
NNTIN 112V "7TNNN N1 DIV NN NTIYWT 017101
MY YT AT INNTY 27 1N'W ]2 10D, 27Y1 1NWT7D 1NN
J'017N7 N1TAaIN "wian/wia" Y N1 310N
N'71IN] W12 "NJIN D710 D1ANNN WY TV
111700 1TI7INNN 17702 NTN WI1A™MYT7 N'TITNN 1IN
NN NI1T7VN NTINNYN NI "wian"n Nam 17Y
{7207 N717VY N'NY 111N N'YUIN'Y N1Nan 773 112
717w ,NINT 01702 INIPIN 1TOAT ,NINNIN TR NT
N1 (TINVN UNI2) 117'0 NIIYWT71 NN Wnnwny

Black—(211) oy 721V X7 71Y¥ 1"TIND DN

NP2 N172 YNNYA NIN ,D™I1TINN D'JATATA
TaPN 7Y I"TINA NNTAN AN NIYY 1O INNA YO
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Pan-African

Latin

Light—Don npei huwoo kaa nukele ba tanon,
guloju hwa ma ye a ke a huwu meni, gu kolo
kepalo, gu lawoo, naala meni kena bals,
kilinahie huwu lope, nei hu vii bo pale ba, hen
jolobo pele po da nukaapsle da zadei, ye o ke a
hulonu da nenu yilipulu, ye @ ke 1oi gaa gbooba
ju mun, ye o ke a loi yi gaa nii malan noi yemu a
ju mun don pei huwoo kaa nukele ba tanon. Di
hwa kia pai nuta monoboi, di hwa kia pai meni
naanwana laai nuta ba, yi a nu kulo nulaa hu
ale eye melekpe ma. Kene lope gele, maane nu
kele no kaa lonna, e ke a golon naa ma. Nu kele
peliai a ge ton niila pe tono mei. Nu kele hon
bale kaa tanon nukan maaton nei liila. Maala

Bold—Don pei huwoo kaa nukele ba tanon,
guloju hwe ma ye @ ke a huwu meni, gu kolo
kepalo, gu lawoo, paala meni kena bals,
kilinahie huwu lope, nei hu yii bo pala ba, hen
jolobo palea po da nukaapoele da zageli, ye o
ke a hulonu da nenu yilipulu, ye a ke loi gaa
gbooba ju mun, ye @ ke a Ioi yi gaa nii malan
noi yemu a ju mun don pei huwoo kaa nukele
ba tanon. Di hwa kia pai nuta moanoboi, di
hwa kia pai meni paanwana laai nuta ba, yi a
nu kulo nulaa hu ale eye melekpe ma. Kene
lope gele, maane nu kele no kaa lonna, @ ke a
golon naa ma. Nu kele peliai a ge ton niila pe
tono mei. Nu kele hon bala kaa tanon nukan
maaton pei liila. Maala kaa nukele yei a li
kititago pele la; a gaa ye maameni ye a piliju.

Regular—Don nei huwoo kaa nukele ba tanon,
guloju hwe ma ye @ ke a huwu meni, gu kolo
kepaloe, gu lawoo, naala meni kena bale,
kilinahie huwu lope, nei hu yii bo pale ba, hen
jolobo pale po da nukaapsle da zagei, ye o ke a
hulonu da nenu yilipulu, ye o ke loi gaa gbooba
ju mun, ye @ ke a loi yi gaa nii malan noi yemu
a ju mun don pei huwoo kaa nukele ba tanon.
Di hwa kia pai nuta monoboi, di hwae kia pai
meni phaanwana laai nuta ba, yi a nu kulo nulaa
hu ele eye melekpe ma. Kene lope gele, maane
nu kele no kaa lonna, @ ke a golon naa ma. Nu
kele peliai a ge ton niila pe tono mei. Nu kele
hon bals kaa tanon nukan maaton nei liila.

Black—Don pei huwoo kaa nukele ba tanon,
guloju hwa ma ye o ke a huwu meni, gu kolo
kepolo, gu lawoo, paala meni kena balo,
kilipahie huwu lope, nei hu yii bo pale ba,
hen jolobo pale po da nukaapele da zegei,
ye @ ke a hulonu da nenu yilipulu, ye o ke loi
gaa gbooba ju mun, ye @ ke a loi yi gaa nii
malan noi yemu a ju mun don pei huwoo
kaa nukele ba tanon. Di hwe kia pai nuta
monoboi, di hwe kia pai meni paanwana
laai nuta ba, yi a nu kulo nulaa hu ale eye
melekpe ma. Kene lope gele, maane nu kele
n9o kaa lonna, @ ke a golon paa ma. Nu kele
peliai a ge ton niila pe tono mei. Nu kele
hon bale kaa tanon nukan maaton pei liila.
Maala kaa nukele yei o li kititego pele la; a
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Light-DOblique Strategies (subtitled Over One Hundred
Worthwhile Dilemmas)is a card-based method for
promoting creativity jointly created by musician/artist
Brian Eno and multimedia artist Peter Schmidt, first
published in1975. Physically, it takes the form of a deck of
Tby-3-centimetre (2.8in = 3.5 in) printed cards in a black
hox. Each card offers a challenging constraint intended to
help artists (particularly musicians) break creative blocks
by encouraging lateral thinking.

Bold-— Obligue Strategies (subtitled Over One Hundred
Worthwhile Dilemmas) is a card-based method for
promoting creativity jointly created by musicianartist
Brian Eno and multimedia artist Peter Schmidt, first
published in 197, Physically, it takes the form of a deck
of -hy-9-centimetre (2.8in = 3.5in) printed cards in a
black box. Each card offers a challenging constraint
intended to help artists (particularly musicians) break
creative blocks by encouraging lateral thinking.

ompiressed.
Bring datitles.

Regular—0blique Strategies (subtitled Over One Hundred
Worthwhile Dilemmas) s a card-based method for
promoting creativity jointly created by musician/artist
Brian Eno and multimedia artist Peter Schmidt, first
published in 1975, Physically, it takes the form of a deck of
Iby-9-centimetre (2.8in = 3.5in) printed cards in a black
hox. Each card offers a challenging constraint intended to
help artists (particularly musicians) break creative blocks
by encouraging lateral thinking.

Black—Obligue Strategies (subtitled Over One
Hundred Worthwhile Dilemmas) s a card-hased
method for promoting creativity jointly created hy
musician]artist Brian Eno and multimedia artist
Peter Schmidt, first published in 1973. Physically, it
takes the form of adeck of 7-hy-9-centimetre (2.8 in
» 3.9in) printed cards in a hlack hox. Each card
offers achallenging constraint intended to help
artists (particularly musicians) break creative
hlocks hy encouraging lateral thinking.

NaN METRIFY

NaN.XYZ



58PT

10PT
+10T

Condensed.
The economic

sibling.

Light—0blique Strategies (subtitled Over One Hundred
Worthwhile Dilemmas) is a card-based method for promot-
ing creativity jointly created by musician/artist Brian Eno
and multimedia artist Peter Schmidt, first published in 1975.
Physically, it takes the form of a deck of 7-by-9-centimetre
(2.81inx 3.5in) printed cards in a black box. Each card offers
a challenging constraint intended to help artists (particular-
ly musicians) break creative blocks by encouraging lateral
thinking.

Bold— Oblique Strategies (subtitled Over One Hundred
Worthwhile Dilemmas) is a card-based method for
promoting creativity jointly created by musician/artist
Brian Eno and multimedia artist Peter Schmidt, first pub-
lished in 1975. Physically, it takes the form of a deck of
7-by-9-centimetre (2.8 in x 3.5 in) printed cards in a black
box. Each card offers a challenging constraint intended to
help artists (particularly musicians) break creative blocks
by encouraging lateral thinking.

Regular—0blique Strategies (subtitled Over One Hun-
dred Worthwhile Dilemmas) is a card-based method for
promoting creativity jointly created by musician/artist
Brian Eno and multimedia artist Peter Schmidt, first
published in 1975. Physically, it takes the form of a deck of
7-by-9-centimetre (2.8 in x 3.5 in) printed cards in a black
box. Each card offers a challenging constraint intended to
help artists (particularly musicians) break creative blocks
by encouraging lateral thinking.

Black—0blique Strategies (subtitled Over One Hundred
Worthwhile Dilemmas) is a card-hased method for
promoting creativity jointly created by musician/artist
Brian Eno and multimedia artist Peter Schmidt, first
published in 1975. Physically, it takes the form of a
deck of 7-hy-9-centimetre (2.8 in x 3.5 in) printed cards
in a black hox. Each card offers a challenging con-
straint intended to help artists (particularly musicians)
break creative blocks by encouraging lateral thinking.
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Light—Oblique Strategies (subtitled Over
One Hundred Worthwhile Dilemmas) is a
card-based method for promoting creativ-
ity jointly created by musician/artist Brian
Eno and multimedia artist Peter Schmidt,
first published in 1975. Physically, it takes
the form of a deck of 7-by-9-centimetre
(2.8 in x 3.5 in) printed cards in a black
box. Each card offers a challenging con-
straint intended to help artists (particu-
larly musicians) break creative blocks by
encouraging lateral thinking.

Bold— Oblique Strategies (subtitled
Over One Hundred Worthwhile Dilem-
mas) is a card-based method for pro-
moting creativity jointly created by
musician/artist Brian Eno and multime-
dia artist Peter Schmidt, first published
in 1975. Physically, it takes the form of
a deck of 7-by-9-centimetre (2.8 in x 3.5
in) printed cards in a black box. Each
card offers a challenging constraint
intended to help artists (particularly
musicians) break creative blocks by
encouraging lateral thinking.

organic babe

Regular—Oblique Strategies (subtitled
Over One Hundred Worthwhile Dilem-
mas) is a card-based method for promot-
ing creativity jointly created by musician/
artist Brian Eno and multimedia artist
Peter Schmidt, first published in 1975.
Physically, it takes the form of a deck of
7-by-9-centimetre (2.8 in x 3.5 in) printed
cards in a black box. Each card offers a
challenging constraint intended to help
artists (particularly musicians) break
creative blocks by encouraging lateral
thinking.

Black—Oblique Strategies (subtitled
Over One Hundred Worthwhile Dilem-
mas) is a card-based method for
promoting creativity jointly created
by musician/artist Brian Eno and
multimedia artist Peter Schmidt, first
published in 1975. Physically, it takes
the form of a deck of 7-by-9-centime-
tre (2.8 in x 3.5 in) printed cards ina
black box. Each card offers a chal-
lenging constraint intended to help
artists (particularly musicians) break
creative blocks by encouraging later-
al thinking.
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Light—Obligue Strategies
(subtitled Over One HunN-
dred Worthwhile Dilermmas)
is acard-based method for
promoting creativity jointly
created by musician/artist
Brian ENno and multimedia
artist Peter Schmidt, first
published in 1975. Physically,
it takes the forrm of a deck
of 7-by-9O-centimetre (2.8

iN X 3.5 iN) printed cards in a
black box. Each card offers
a challenging constraint im-

Bolcd— Oblique Strate-
gies (subtitled Over One
Hundred Worthwhile Di-
lenmmas) is a card-based
method for promoting
creativity jointly created
by musician/artist Brian
Eno and multimedia artist
Peter Schmidt, first pub-
lished iNn 1975. Physically, it
takes the form of adeck
of 7-by-9-centimetre (2.8
in X 3.5 in) printed cards

in a black box. Each card
offers a challenging con-
straint intended to help

Regular—Oblique Strat-
egies (subtitled Over One
Hundred Worthwhile Dilern-
Mmas) is a card-based meth-
od for promoting creativity
jointly created by musician/
artist Briaan Eno and multi-
MmMedia artist Peter Schmidt,
first published iN 1975. Phys-
ically, it takes the form of a
deck of 7-by-9O-centimetre
(2.8 in X 3.5 iN) printed cards
iN a black box. Each card
offers a challenging con-

Bilack—Oblicque Strate-
gies (subtitied Over One
Huncirec Worthwhile Di-
Iemmas)is aa carcd-based
methocd for promoting
creativity jointly createcd
by musician/artist Brian
Eno aand multimedia art-
ist Peter Schmicdlt, fFirst
published in 1975. Physi-
cally, it takes the form of
a deck of 7T-by-9-centi-
metre (2.8 in X 3.5 in)
printed cards in aa black
box. Each card offers aa
challenging constraint
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Compartmentalised
Intercommunication
Counterrevolutionary
mmunocompromised
Hectroencepalogram
Lounterrevolutionaries




UNCOMPETITIVENESS
INCONSPICUOUSNESS
PROFESSIONALISATION
SPECTROPHOTOMETERS
MICROHYDRODYNAMICS
OIRAIGHTFURWARDNESS




Conservatories
Disangagement
Troubleshooters
Unaderestimating
Interconnections
Chromatographic




DEREGULATING
STAKEHOLDERS
REFRESHMENTS
MATHEMATICIAN
UNSENTIMENTAL
DISHONOURABLE




Remodelled
Radiogalaxy
Embeddable
Reoccupying
Snowcapped
Wellinformead
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NECKLINES
CAPITALIST
CORRIDORS
TRANSPORT
MERCIFULLY
STEEPENING
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Minimiser
Cherished
Resending
Convulsive
Underwent
Assembled




FORELEG
CHAFFED
SKITTLES
TICKETED
OPERAND
TARRYING




Disputes
Midflight
Annulling
Preferred
Obsesses
Sanitisers
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Demurring
Insolence
Furriness
Receiving
Crossways
Departure
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EASTBOU
SLUSHIES
MAROONI
TELEOLOC(
DEFECTOLF
FULMINAT
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Apologies

Do Androids Dream of
Electric Sheep? makes
mention of the biological

In1970, Peter Schmidt created “The Thoughts
Behind the Thoughts”, a box containing 55
sentences letterpress printed onto disused
prints that accumulated in his studio, which is
still in Eno’s possession. Eno, who had known
Schmidt since the late 1960’s, had been

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts®, a box
containing 55 sentences letterpress printed
onto disused prints that accumulated in his
studio, which is still in Eno’s possession.
Eno, who had known Schmidt since the late
1960s, had been pursuing a similar project
himself, which he had handwritten onto a
number of bamboo cards and given the name
“Oblique Strategies” in 1974. There was a
significant overlap between the two proj-
ects, and so, in late 1974, Schmidt and Eno

combined them into a single pack of cards
and offered them for general sale. The set
went through three limited edition printings
before Schmidt suddenly died in early 1980,
after which the card decks became rather
rare and expensive. Sixteen years later soft-
ware pioneer Peter Norton convinced Eno to
let him create a fourth edition as Christmas
gifts for his friends (not for sale, although
they occasionally come up at auction). Eno’s
decision to revisit the cards and his col-
laboration with Norton in revising them is
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Apologies

Do Androids Dream of
Electric Sheep? makes
mention of the biological

In 1970, Peter Schmidt created “The Thoughts
Behind the Thoughts”, a box containing 55
sentences letterpress printed onto disused prints
that accumulated in his studio, which is still in
Eno’s possession. Eno, who had known Schmidt
since the late 1960’s, had been pursuing a

Behind the Thoughts®, a box containing 55
sentences letterpress printed onto disused

prints that accumulated in his studio, which is
still in Eno’s possession. Eno, who had known

Schmidt since the late 1960s, had been pur-
suing a similar project himself, which he had
handwritten onto a number of bamboo cards
and given the name “Oblique Strategies™ in

1974. There was a significant overlap between
the two projects, and so, in late 1974, Schmidt

and Eno combined them into a single pack of

In 1970, Peter Schmidt created “The Thoughts

cards and offered them for general sale. The
set went through three limited edition printings
before Schmidt suddenly died in early 1980,
after which the card decks became rather rare
and expensive. Sixteen years later software
pioneer Peter Norton convinced Eno to let him
create a fourth edition as Christmas gifts for
his friends (not for sale, although they occa-
sionally come up at auction). Eno’s decision
to revisit the cards and his collaboration with
Norton in revising them is described in detail
in his 1996 book A Year with Swollen Appendi
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Apologies

Do Androids Dream of
Electric Sheep? makes
mention of the biological

In 1970, Peter Schmidt created “The Thoughts
Behind the Thoughts” a box containing 55
sentences letterpress printed onto disused prints
that accumulated in his studio, which is still in
Eno’s possession. Eno, who had known Schmidt
since the late 1960’s, had been pursuing a

In 1970, Peter Schmidt created “The Thoughts
Behind the Thoughts”, a box containing 55 sen-
tences letterpress printed onto disused prints
that accumulated in his studio, which is still in
Eno’s possession. Eno, who had known Schmidt
since the late 1960s, had been pursuing a similar
project himself, which he had handwritten onto
a number of bamboo cards and given the name
“Oblique Strategies” in 1974. There was a signif-
icant overlap between the two projects, and so,
in late 1974, Schmidt and Eno combined them
into a single pack of cards and offered them for

general sale. The set went through three limited
edition printings before Schmidt suddenly died
in early 1980, after which the card decks became
rather rare and expensive. Sixteen years later
software pioneer Peter Norton convinced Eno
to let him create a fourth edition as Christmas
gifts for his friends (not for sale, although they
occasionally come up at auction). Eno’s decision
to revisit the cards and his collaboration with
Norton in revising them is described in detail

in his 1996 book A Year with Swollen Appendi-
ces. With public interest in the cards undimin-

NaN METRIFY

NaN.XYZ



NaN Metrify Compressed EXTRA BOLD

84PT

Bioengineered Boi

Do Androids Dream of EHectric Sheep? makes mention of
the hiological components of the androids, but also alludes
to mechanical aspects commonly found in other material

18PT

The dark, paranoid atmosphere of Blade Runner, and its multiple versions, add fuel to the speculation and
tlebate over this issue. In Do Androitls Dream of Electric Sheep?, Rick Deckard (the protagonist)is at one
point tricked into following an android, whom he helieves to he a police officer, to afake police station.
Deckard then escapes and retires some androils there hefore returning to his own police station. Deckard
takes the Uoight-Kampff test and passes, confirming that he is a human. Harrison Ford, who played Deckard
inthe film, has said that he did not think Deckard is a replicant, and has said that he and director Ridley

]jg;’ The dark, paranoid atmosphere of Blade Runner, and its multiple versions,  in the agreement that the character was human. According to several
add fuel tothe speculation and debate over thisissue. In Do Androids Dream  interviews with Scott, Deckard is a replicant. Deckard collects photographs
of EHlectric Sheep?, Rick Deckard (the protagonist) s at one point tricked which are seen on his piano, yet has no ohvious family beyond areference
into following an android, whom he believes tohe a police officer, toafake  tohis ex-wife (who called him a "cold fish"). The film's Supervising Editor
police station. Deckard then escapes and retires some androids there Terry Rawlings rememhers that Scott "purposefully put Harrison in the
hefore returning to his own police station. Deckard takes the Voight-Kampff  background of the shot, and slightly out of focus, so that you'd only notice
testand passes, confirming that he is a human. Harrison Ford, who played s eyes were glowing if you were paying attention... Ridley himself may
Deckard in the film, has said that he did not think Deckard is a replicant, have definitely felt that Deckard is areplicant, but still, by the end of the
and has said that he and director Ridley Scott had discussions thatended ~  picture, heintended to leave it up to the viewer." Author Will Brooker has
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Bioengineered Boi

222 VaVaVaVaO.

Do/Androids Dream of Electric Sheep? makes mention of the
biological components of the androids, but also alludes to
mechanical aspects commonly found in other material relating

The dark, paranoid atmosphere of Blade Runner, and its multiple versions, add fuel to the speculation and debate
over thisissue. In Do Androids Dream of Hectric Sheep? Rick Deckard (the protagonist)is at one point tricked into
following an android, whom he helieves to be a police office, to afake police station. Deckard then escapes and
retires some androids there hefore returning to his own police station. Deckard takes the Voight-Kampif test and
passes, confirming that heis a human, Harrison Ford, who played Deckard in the film, has said that he did not think
Deckard is areplicant, and has said that he and director Ridley Scott had discussions that ended in the agreement

The dark, paranoid atmosphere of Blade Runner, and its multiple versions, add According to several interviews with Scott, Deckard is a replicant. Deckard collects
fuel to the speculation and debate over this issue. In Do Androids Dream of Electric  photographs which are seen on his piano, yet has no obvious family beyond a
Sheep?, Rick Deckard (the protagonist) is at one point tricked into following an reference to his ex-wife (who called him a "cold fish"). The film's Supervising Editor
android, whom he believes to be a police officer, to a fake police station. Deckard ~ Terry Rawlings remembers that Scott "purposefully put Harrison in the background
then escapes and retires some androids there before returning to his own police ~ of the shot, and slightly out of focus, o that you'd only notice his eyes were
station. Deckard takes the Voight-Kampff test and passes, confirming that he lowing if you were paying attention.. Ridley himself may have definitely felt that
is a human. Harrison Ford, who played Deckard in the film, has said that he did Deckard is a replicant, but till, by the end of the picture, he intended to leave it up
not think Deckard is a replicant, and has said that he and director Ridley Scott tothe viewer."

had discussions that ended in the agreement that the character was human. Author Wil Brooker has written that the dream may not be unique to Deckard and
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Bioengineered Boi

Do Androids Dream of Electric Sheep? makes
mention of the hiological components of
the androids, hut also alludes to mechanical

The dark, paranoid atmosphere of Blade Runner, and its multiple marsions,K
atld fuel to the speculation and dehate over this issue. In Do Androids Dream

of Electric Sheep?, Rick Deckard (the protagonist) is at one point tricked

into following an android, whom he helieves to he a police officer, to a fake
police station. Deckard then escapes and retires some androids there hefore
returning to his own police station. Deckard takes the Voight-Kampff test and

The dark, paranoid atmosphere of Blade Runner, and human. Harrison Ford, who played Deckard in the film,
its multiple versions, add fuel to the speculation and has said that he did not think Deckard is a replicant, and
dehate over this issue. In Do Androids Dream of Electric  has said that he and director Ridley Scott had discus-
Sheep?, Rick Deckard (the protagonist)isatonepoint  sions that ended in the agreement that the character
tricked into following an android, whom he helieves was human. According to several interviews with Scott,
to he a police officer, to a fake police station. Deckard Deckard is areplicant. Deckard collects photographs
then escapes and retires some androids there hefore which are seen on his piano, yet has no ohvious family
returning to his own police station. Deckard takesthe ~  heyond a reference to his ex-wife (who called him a "cold
Voight-Kampff test and passes, confirming that heisa  fish"). The film's Supervising Editor Terry Rawlings

NaN METRIFY NaN.XYZ



84PT
-10T

32PT
-5T

18PT

12PT
+10T

NaN Metrify X-Condensed REGULAR

Bioengineered Boi

Do Androids Dream of Electric Sheep? makes
mention of the biological components of the
androids, but also alludes to mechanical aspects

r-T he dark, paranoid atmosphere of Blade Runner, and its multiple versions, add fuel t:‘

the speculation and debate over this issue. In Do Androids Dream of Electric Sheep?,
Rick Deckard (the protagonist) is at one point tricked into following an android, whom
he believes to be a police officer, to a fake police station. Deckard then escapes and
retires some androids there before returning to his own police station. Deckard takes

The dark, paranoid atmosphere of Blade Runner, and its
multiple versions, add fuel to the speculation and debate

over this issue. In Do Androids Dream of Electric Sheep?, Rick
Deckard (the protagonist) is at one point tricked into follow-
ing an android, whom he believes to be a police officer, to a
fake police station. Deckard then escapes and retires some
androids there before returning to his own police station.
Deckard takes the Voight-Kampff test and passes, confirming
that he is a human. Harrison Ford, who played Deckard in the

Lthe Vloight-Kampff test and passes, confirming that he is a human. Harrison Ford, who I

film, has said that he did not think Deckard is a replicant, and
has said that he and director Ridley Scott had discussions
that ended in the agreement that the character was human.
According to several interviews with Scott, Deckard is a
replicant. Deckard collects phatographs which are seen on
his piano, yet has no obvious family beyond a reference to his
ex-wife (who called him a "cold fish"). The film's Supervising
Editor Terry Rawlings remembers that Scott "purposefully put
Harrison in the background of the shot, and slightly out of
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Apologies

Do Androids Dream of Electric
Sheep? makes mention of the
biological components of the

In1970, Peter Schmidt created “The Thoughts Behind the
Thoughts™, a box containing 55 sentences letterpress printed
onto disused prints that accumulated in his studio, which is
still in Eno’s possession. Eno, who had known Schmidt since
the late 1960°s, had been pursuing a similar project himself,
which he had handwritten onto a number of hamboo cards

In 1970, Peter Schmidt created “The Thoughts Behind

the Thoughts®, a hox containing 55 sentences letterpress
printed onto disused prints that accumulated in his studio,
which is still in Eno’s possession. Eno, who had known
Schmidt since the late 1960s, had been pursuing a similar
project himself, which he had handwritten onto a number of
bamhoo cards and given the name “Oblique Strategies” in
1974. There was a significant overlap between the two proj-
ects, and so, in late 1974, Schmidt and Eno combined them
into a single pack of cards and offered them for general
sale. The set went through three limited edition printings
before Schmidt suddenly died in early 1980, after which

the card decks became rather rare and expensive. Sixteen
years later software pioneer Peter Norton convinced Eno
to let him create a fourth edition as Christmas gifts for
his friends (not for sale, although they occasionally come
up at auction). Eno’s decision to revisit the cards and his
collaboration with Norton in revising them is described in
detail in his 1996 book A Year with Swollen Appendices.
With public interest in the cards undiminished, in 2001
Eno once again produced a new set of Oblique Strategies
cards. The number and content of the cards vary according
to the edition. In May 2013 a limited edition of 500 hoxes,
in burgundy rather than black, was issued.In 1970, Peter
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NaN Metrify Condensed REGULAR

- Apologies

Do Androids Dream of Electric Sheep?

makes mention of the biological
components of the androids, but

In1970, Peter Schmidt created “The Thoughts Behind the
Thoughts” a box containing 55 sentences letterpress printed
onto disused prints that accumulated in his studio, which is still
in Eno’s possession. Eno, who had known Schmidt since the late
1960’s, had been pursuing a similar project himself, which he
had handwritten onto a number of bamboo cards and given the

In 1970, Peter Schmidt created “The Thoughts Behind the
Thoughts”, a box containing 55 sentences letterpress printed
onto disused prints that accumulated in his studio, which is
still in Eno’s possession. Eno, who had known Schmidt since
the late 1960s, had been pursuing a similar project himself,
which he had handwritten onto a number of bamboo cards
and given the name “Oblique Strategies” in 1974. There was a
significant overlap between the two projects, and so, in late
1974, Schmidt and Eno combined them into a single pack of
cards and offered them for general sale. The set went through
three limited edition printings before Schmidt suddenly died in
early 1980, after which the card decks became rather rare and

expensive. Sixteen years later software pioneer Peter Norton
convinced Eno to let him create a fourth edition as Christmas
gifts for his friends (not for sale, although they occasionally
come up at auction). Eno’s decision to revisit the cards and

his collaboration with Norton in revising them is described in
detail in his 1996 book A Year with Swollen Appendices. With
public interest in the cards undiminished, in 2001 Eno once
again produced a new set of Oblique Strategies cards. The
number and content of the cards vary according to the edition.
In May 2013 a limited edition of 500 boxes, in burgundy rather
than black, was issued.In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts” a box containing 55 sentenc-
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NaN Metrify Narrow REGULAR

Apologies

Do Androids Dream of Electric
Sheep? makes mention of the
biological components of the

In 1970, Peter Schmidt created “The Thoughts

Behind the Thoughts”, a box containing 55 sentences
letterpress printed onto disused prints that accumulated
in his studio, which is still in Eno’s possession. Eno,

who had known Schmidt since the late 1960’s, had

been pursuing a similar project himself, which he had

In 1970, Peter Schmidt created “The Thoughts Behind
the Thoughts”, a box containing 55 sentences letter-
press printed onto disused prints that accumulated in
his studio, which is still in Eno’s possession. Eno, who
had known Schmidt since the late 1960s, had been
pursuing a similar project himself, which he had hand-
written onto a number of bamboo cards and given

the name “Oblique Strategies” in 1974. There was a
significant overlap between the two projects, and so,
in late 1974, Schmidt and Eno combined them into

a single pack of cards and offered them for general
sale. The set went through three limited edition

printings before Schmidt suddenly died in early

1980, after which the card decks became rather rare
and expensive. Sixteen years later software pioneer
Peter Norton convinced Eno to let him create a fourth
edition as Christmas gifts for his friends (not for sale,
although they occasionally come up at auction). Eno’s
decision to revisit the cards and his collaboration
with Norton in revising them is described in detail in
his 1996 book A Year with Swollen Appendices. With
public interest in the cards undiminished, in 2001 Eno
once again produced a new set of Oblique Strategies
cards. The number and content of the cards vary ac-
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NaN Metrify Narrow BOLD

Apologies

Do Androids Dream of Electric
Sheep? makes mention of the
biological components of the

In 1970, Peter Schmidt created “The Thoughts
Behind the Thoughts® a box containing 55
sentences letterpress printed onto disused prints
that accumulated in his studio, which is still in Eno’s
possession. Eno, who had known Schmidt since

the late 1960’s, had been pursuing a similar project

In 1970, Peter Schmidt created “The Thoughts
Behind the Thoughts”, a box containing 55 sen-
tences letterpress printed onto disused prints that
accumulated in his studio, which is still in Eno’s pos-
session. Eno, who had known Schmidt since the late
1960s, had been pursuing a similar project himself,
which he had handwritten onto a number of bamboo
cards and given the name “Oblique Strategies”

in 1974. There was a significant overlap between
the two projects, and so, in late 1974, Schmidt and
Eno combined them into a single pack of cards and
offered them for general sale. The set went through

three limited edition printings before Schmidt sud-
denly died in early 1980, after which the card decks
became rather rare and expensive. Sixteen years
later software pioneer Peter Norton convinced Eno
to let him create a fourth edition as Christmas gifts
for his friends (not for sale, although they occasion-
ally come up at auction). Eno’s decision to revisit the
cards and his collaboration with Norton in revising
them is described in detail in his 1996 book A Year
with Swollen Appendices. With public interest in

the cards undiminished, in 2001 Eno once again
produced a new set of Oblique Strategies cards. The
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NaN Metrify Wide REGULAR

Apologies

Balance the consistency

principle with the

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress printed
onto disused prints that accumulated in

his studio, which is still in Eno’s possession.
Eno, who had known Schmidt since the late

In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts”, a box
containing 55 sentences letterpress printed
onto disused prints that accumulated in

his studio, which is still in Eno’s possession.
Eno, who had known Schmidt since the late
1960s, had been pursuing a similar project
himself, which he had handwritten onto a
number of bamboo cards and given the
name “Oblique Strategies” in 1974. There
was a significant overlap between the two
projects, and so, in late 1974, Schmidt and
Eno combined them into a single pack of
cards and offered them for general sale.
The set went through three limited edition

printings before Schmidt suddenly died

in early 1980, after which the card decks
became rather rare and expensive. Sixteen
years later software pioneer Peter Norton
convinced Eno to let him create a fourth
edition as Christmas gifts for his friends
(not for sale, although they occasional-

ly come up at auction). Eno’s decision to
revisit the cards and his collaboration with
Norton in revising them is described in
detail in his 1996 book A Year with Swollen
Appendices. With public interest in the
cards undiminished, in 2001 Eno once again
produced a new set of Oblique Strategies
cards. The number and content of the cards
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NaN Metrify Wide EXTRA BOLD

Apologies

= Balance the
consistency principle

84PT
-10T

18PT In 1970, Peter Schmidt created “The
Thoughts Behind the Thoughts®, a box
containing 55 sentences letterpress
printed onto disused prints that
accumulated in his studio, whichis
still in Eno’s possession. Eno, who had

\ I /

OPT In 1970, Peter Schmidt created “The general sale. The set went through three
Thoughts Behind the Thoughts®, a box limited edition printings before Schmidt
containing 55 sentences letterpress suddenly died in early 1980, after which
printed onto disused prints that accu- the card decks became rather rare and
mulated in his studio, which is still in expensive. Sixteen years later software
Eno’s possession. Eno, who had known pioneer Peter Norton convinced Eno

Schmidt since the late 1960s, had been to let him create a fourth edition as
pursuing a similar project himself, which Christmas gifts for his friends (not for

he had handwritten onto a number of sale, although they occasionally come
bamboo cards and given the name up at auction). Eno’s decision to revisit
“Oblique Strategies” in 1974. There was the cards and his collaboration with

a significant overlap between the two Norton in revising them is described
projects, and so, in late 1974, Schmidt in detail in his 1996 book A Year with
and Eno combined them into a single Swollen Appendices. With public inter-
pack of cards and offered them for est in the cards undiminished, in 2001

\ \
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Glyphs - NaN Metrify Latin A
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Glyphs - NaN Metrify Arabic A
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* Koo + (A1L glyphs of Metrify Latin)

Glyphs - NaN Metrify Thai A
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+ (All glyphs of Metrify Latin>
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Glyphs - NaN Metrify Cyrillic A
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+ <A11 glyphs of Metrify Latin)

Glyphs - NaN Metrify Greek A

ABIAEZHOIKAMNZIZOINPZTYOXWOQAEHTOYQ
IYTTLoBySednOKAVEOTIPCOTUEXWMITTUIUTO0&EN

1l + (All glyphs of Metrify Latin>

Glyphs - NaN Metrify Hebrew A

NNNN2ATTNANMITINOL 03770 NN]II00VARDAYNNT
JIWYWWWNRANA + (ALl glyphs of Metrify Latin)
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Glyphs - NaN Metrify Pan-African A
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Opentype Features

Stylistic Set 1: Single-storey a

a=->ao

Stylistic Set 2: Double storey g
g->g

Stylistic Set 3: Single-storey y
vy

Stylistic Set 4: Alternate Cyrillic d
A=Y

Stylistic Set 6: Legibility Set (I/1/1i)

llliad 101 - Illiad 101

Stilistic Set 7: Bulgarian Alternates

rmomepauus
-> A2nomepayusa

Stylistic Set 8: Serbian Alternate

Stylistic Set 10: White Circle Numbers

483 > @® G

Stylistic Set 11: Black Circle Numbers

483 > 0006

Stylistic Set 10: White Squared Numbers

483 - [a][8]3
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Opentype Features

Tabular figures

2148 - 2148

Fractions, numerators, denominators, superiors, inferiozrs
3/4+H20 - 34+H-0
Ordinals

No.2a 50 - N2 225°
Case sensitive punctuation

:H-H - ¢H-H

Ligatures

ffttft->fFttft
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Font Information

NaN Metrify is NaN’s behemoth, no-bullshit take on the Neo/Grotesk sans-serif genre. Known
for our library of wild horses, we thought it was about time for a workhorse or two (or three, in

fact), and we ended up with quite a globe-hopping rogue of an equine at that.

Neo-grotesks, through their role in contemporary design history, and their place in visual culture,
represent an ubiquitous genre. Systemised and global, NaN’s approach is, in part, an answer to
contemporary branding challenges. With nine widths, six weights and corresponding matching
italics for each - bringing the number of styles to 108 per ABC version - plus standard versions

available in Arabic, Cyrillic, Hebrew, Pan-African and Thai, Metrify is our first world-type family.

World-Ready (and waiting)

Neo-Grotesk typefaces played a significant role in the so-called Swiss international style. But
this internationality arose from the inside out, with little regard to writing systems other than
Latin. In an increasingly transborder world, we questioned what a sans should be in 2023, and
our answer to that is simple - a world-ready typeface. A font family that is truly international.
To do so, we collaborated with consultants in each international script to offer NaN Metrify in
Arabic, Cyrillic, Greek, Hebrew, Thai, Pan-African and Pan-European writing systems - each
meticulously designed to respect Metrify’s internal logic and sensitive to the taste and culture

of local readers.

ABC

By considering Neo-Grotesks as a uniform sub-genre, there is a chance of missing the
opportunity for styles to have their own very distinct voices. Questioning the creative latitude
offered in this relatively small design space, we came up with the idea of Metrify A, B and C.
Built around a standard skeleton and shared glyph-set, these three versions, or flavours, offer a

different entry point and vision of what a Neo-Grotesk can be.

Metrify A is the most muscular of the three. Its rich treatment of details and added complexity
nod to industrial grotesks, introducing a warmth and well-aged familiarity, whilst Metrify B
takes a more minimal approach - removing ‘unessential’ features for a rational and distinctly
contemporary feel. Metrify C, meanwhile, pushes this logic forward, adopting a simplified
approach to glyph structures. In many ways, it accidentally adopts a geometric vocabulary, with

rounded tittles and punctuation, making it the friendliest of the trio.

Style Range

Fresh out the packet, NaN Metrify Latin populates a set of nine widths of six weights, each
with matching italics, bringing the number of styles to 108 per ABC version. Its extreme range
of widths - spanning Compressed and Gigawide - allows for super strong headlines, while the

middle range (Narrow, Standard and Wide) are comfortable setting any running text.

This typographic heavyweight comes conveniently packaged in a lightweight variable font file,

allowing for the most efficient delivery of all necessary styles without sacrificing load speed. The

subtle gradation of widths enables users to pick the perfect ratio between compactness and

comfort of reading for any context. Basically, it’s got you covered. Don’t believe us? Give it a go.

Typeface: NaN Metrify
Design: NaN

Lead Design:

Luke Prowse & J.B Morizot

Additional Design & QA:

Florian Runge, Léon Hugues,

Fatima Lazaro, Benjamin
Blaess

Arabic: Naima Ben Ayed
Cyrillic: Floxian Runge
& Daria Cohen

Hebrew: Florian Runge
Greek: Daria Cohen
Thai: Ben Mitchell

& Léon Hugues

Spacing: Igino Marini

Script Consultants:
Hebrew: Liron Lavi
Greek: Kostas Bartsokas
Cyrillic: Daria Cohen
Thai: Ben Mitchell
Year: 2022-2023
Formats: TTF, WOFF2

(Autohinted)
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Languages Covered

Metrify Arabic

Algerian Arabic, Baharna Arabic, Dari, Egyptian Arabic, Gulf Arabic, Iranian Persian, Iraqi Arabic, Libyan Arabic,
Moroccan Arabic, North Mesopotamian Arabic, Qashga'i, Saidi Arabic, Sanaani Arabic, Standard Arabic, Talysh, Ta’izzi-

Adeni Arabic, Tunisian Arabic + all languages of Metrify Latin

Metrify Cyrillic

Abaza, Adyghe, Aghul, Archi, Avaric, Belarusian, Bezhta, Budukh, Bulgarian, Chamalal, Chechen, Chinese Buriat, Crimean
Tatar, Dargwa, Dido, Dungan, Erzya, Halh Mongolian, Ingush, Judeo-Tat, Kabardian, Kalmyk, Karachay-Balkar, Karata,
Kazakh, Khinalugh, Kirghiz, Kumyk, Lak, Lezghian, Macedonian, Moksha, Mongolian Buriat, Montenegrin, Muslim Tat, Nogai,
Russian, Russian Buriat, Rusyn, Rutul, Serbian, Shughni, Tabassaran, Tajik, Tatar, Tsakhur, Tuvinian, Ukrainian + all

languages of Metrify Latin

Metrify Greek Metrify Hebrew Metrify Thai

Modern Greek + all languages Eastern Yiddish, Hebrew, Thai + all languages of Metrify Latin
of Metrify Latin Westexrn Yiddish + all languages
of Metrify Latin

Metrify Latin

Acheron, Achinese, Acholi, Achuar-Shiwiar, Afar, Afrikaans, Aguaruna, Ahtna, Alekano, Aleut, Amahuaca, Amarakaeri, Amis,
Anaang, Andaandi, Dongolawi, Anuta, Aragonese, Arbéreshé& Albanian, Ashaninka, Ashéninka Perené, Atayal, Balinese, Bari,
Basque, Batak Dairi, Batak Karo, Batak Mandailing, Batak Simalungun, Batak Toba, Bemba (Zambia), Bena (Tanzania), Bikol,
Bini, Bislama, Borana-Arsi-Guji Oromo, Bosnian, Breton, Buginese, Candoshi-Shapra, Caquinte, Caribbean Hindustani,
Cashibo-Cacataibo, Cashinahua, Catalan, Cebuano, Central Aymara, Central Kurdish, Central Nahuatl, Chachi, Chamorro,
Chavacano, Chiga, Chiltepec Chinantec, Chokwe, Chuukese, Cimbrian, Cofan, Cook Islands Maori, Cornish, Corsican, Creek,
Crimean Tatar, Croatian, Czech, Danish, Dehu, Dimli, Dutch, Eastern Arrernte, Eastern Oromo, Efik, English, Faroese,
Fijian, Filipino, Finnish, French, Friulian, Gagauz, Galician, Ganda, Garifuna, German, Gheg Albanian, Gilbertese,
Gooniyandi, Gourmanchéma, Guadeloupean Creole French, Gusii, Gwich’in, Haitian, Hani, Hiligaynon, Hopi, Huastec,
Hungarian, Icelandic, Iloko, Inari Sami, Indonesian, Irish, Istro Romanian, Italian, Ixcatlan Mazatec, Jamaican Creole
English, Japanese, Javanese, Jola-Fonyi, K'iche', Kabuverdianu, Kaingang, Kala Lagaw Ya, Kalaallisut, Kalenjin,

Kamba (Kenya), Kaonde, Kaqchikel, Karelian, Kashubian, Kekchi, Kenzi, Mattokki, Khasi, Kikuyu, Kimbundu, Kinyarwanda,
Kirmanjki, Kituba (DRC), Kongo, Konzo, Koyraboro Senni Songhai, Kven Finnish, Kdélsch, Ladin, Ladino, Latgalian,
Lithuanian, Lombard, Low German, Lower Sorbian, Lozi, Luba-Lulua, Lule Sami, Luo (Kenya and Tanzania), Luxembourgish,
Macedo-Romanian, Makonde, Malagasy, Malaysian, Maltese, Mandinka, Mandjak, Mankanya, Manx, Maore Comorian, Maori,
Mapudungun, Marshallese, Matsés, Mauritian Creole, Meriam Mir, Meru, Mezquital Otomi, Minangkabau, Mirandese, Mohawk,
Montenegrin, Munsee, Murrinh-Patha, Muslim Tat, Mwani, Miskito, Naga Pidgin, Navajo, Ndonga, Neapolitan, Ngazidja
Comorian, Niuean, Nobiin, Nomatsiguenga, North Azerbaijani, North Ndebele, Northern Kurdish, Northern Qiandong Miao,
Northern Sami, Northern Uzbek, Norwegian, Nyanja, Nyankole, Occitan, Ojitlan Chinantec, Orma, Oroqen, Otuho, Palauan,
Pampanga, Papantla Totonac, Papiamento, Paraguayan Guarani, Pedi, Picard, Pichis Ashéninka, Piemontese, Pijin, Pintupi-
Luritja, Pipil, Pite Sami, Pohnpeian, Polish, Portuguese, Potawatomi, Purepecha, Paez, Quechua, Romanian, Romansh,
Rotokas, Rundi, Samoan, Sango, Sangu (Tanzania), Saramaccan, Sardinian, Scots, Scottish Gaelic, Secoya, Sena, Seri,
Seselwa Creole French, Shawnee, Shipibo-Conibo, Shona, Shuar, Sicilian, Silesian, Slovak, Slovenian, Soga, Somali,
Soninke, South Azerbaijani, South Ndebele, Southern Aymara, Southern Qiandong Miao, Southern Sami, Southern Sotho,
Spanish, Sranan Tongo, Standard Estonian, Standard Latvian, Standard Malay, Sundanese, Swahili, Swedish, Swiss German,
Tagalog, Tahitian, Talysh, Tedim Chin, Tetum, Tetun Dili, Toba, Tok Pisin, Tokelau, Tonga (Tonga Islands), Tonga
(Zambia), Tosk Albanian, Tsakhur, Tumbuka, Turkish, Turkmen, Tzeltal, Tzotzil, Uab Meto, Umbundu, Ume Sami, Upper Guinea
Crioulo, Upper Sorbian, Venetian, Veps, Vietnamese, Véro, Walloon, Walser, Waray (Philippines), Warlpiri, Wayuu, Welsh,
West Central Oromo, Western Abnaki, Western Frisian, Wiradjuri, Wolof, Xhosa, Yanesha', Yao, Yucateco, Zapotec, Zulu,

Zuni, Zaparo
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Languages Covered

Metrify Pan-African

Abidji, Abron, Abua, Acheron, Achinese, Acholi, Achuar-Shiwiar, Adamawa Fulfulde, Adangme, Adele, Afar, Afrikaans,

Aghem, Agni, Aguaruna, Ahanta, Ahtna, Aja (Benin), Akebu, Akoose, Alekano, Aleut, Amahuaca, Amarakaeri, Amis, Anaang,
Andaandi, Dongolawi, Angas, Anii, Anufo, Anuta, Arabela, Aragonese, Arbéreshé Albanian, Ashaninka, Ashéninka Perené,
Asturian, Atayal, Avatime, Awa-Cuaiquer, Awing, Ayizo Gbe, Baatonum, Bafia, Bagirmi Fulfulde, Balante-Ganja, Balinese,
Balkan Romani, Bambara, Baoulé, Bari, Basa (Cameroon), Basque, Bassari, Batak Dairi, Batak Karo, Batak Mandailing, Batak
Simalungun, Batak Toba, Bemba (Zambia), Bena (Tanzania), Biali, Bikol, Bini, Bislama, Bissa, Boko (Benin), Bomu, Bora,
Borana-Arsi-Guji Oromo, Borgu Fulfulde, Bosnian, Breton, Buamu, Buginese, Bushi, Candoshi-Shapra, Caquinte, Caribbean
Hindustani, Cashibo-Cacataibo, Cashinahua, Catalan, Cebuano, Central Alaskan Yupik, Central Atlas Tamazight, Central
Aymara, Central Kurdish, Central Mazahua, Central Nahuatl, Central-Eastern Niger Fulfulde, Cerma, Chachi, Chamorro,
Chavacano, Chayahuita, Chickasaw, Chiga, Chiltepec Chinantec, Chokwe, Chuukese, Cimbrian, Cofan, Cook Islands Maori,
Cornish, Corsican, Creek, Crimean Tatar, Croatian, Czech, Dagbani, Danish, Dehu, Dimli, Dinka, Duala, Dutch, Dyan,

Dyula, Eastern Arrernte, Eastern Maninkakan, Eastern Oromo, Efik, English, Ewe, Ewondo, Fanti, Farefare, Faroese,

Fe'Fe', Fijian, Filipino, Finnish, Fon, Foodo, French, Friulian, Ga, Gagauz, Galician, Ganda, Garifuna, Gen, German,

Gheg Albanian, Gilbertese, Gonja, Gooniyandi, Gourmanchéma, Guadeloupean Creole French, Guinea Kpelle, Gusii, Gwich'in,
Haitian, Hani, Hassaniyya, Hausa, Hawaiian, Hiligaynon, Hopi, Huastec, Hungarian, H&n, Ibibio, Icelandic, Idoma, Ife,
Igbo, Iloko, Inari Sami, Indonesian, Irish, Istro Romanian, Italian, Ixcatlan Mazatec, Jamaican Creole English, Japanese,
Javanese, Jenaama Bozo, Jola-Fonyi, K'iche', Kabiyé, Kabuverdianu, Kabyle, Kaingang, Kako, Kala Lagaw Ya, Kalaallisut,
Kalenjin, Kamba (Kenya), Kanuri, Kaonde, Kaqchikel, Kara-Kalpak, Karelian, Kasem, Kashubian, Kekchi, Kenzi, Mattokki,
Khasi, Khoekhoe, Kikuyu, Kimbundu, Kinyarwanda, Kirmanjki, Kituba (DRC), Kom (Cameroon), Kongo, Konzo, Koonzime,
Koyraboro Senni Songhai, Krio, Kusaal, Kven Finnish, Kwak’wala, K&lsch, Ladin, Ladino, Lakota, Lama, Lamnso', Langi,
Latgalian, Lingala, Lithuanian, Lobi, Lombard, Low German, Lower Sorbian, Lozi, Luba-Lulua, Lukpa, Lule Sami, Luo (Kenya
and Tanzania), Luxembourgish, Lyele, Laa L&a Bwamu, Maasina Fulfulde, Macedo-Romanian, Madurese, Makonde, Malagasy,
Malaysian, Malba Birifor, Maltese, Mam, Mamara Senoufo, Mandinka, Mandjak, Mankanya, Manx, Maore Comorian, Maori,
Mapudungun, Marshallese, Masai, Masana, Matsés, Mauritian Creole, Medumba, Megleno Romanian, Mende (Sierra Leone), Meriam
Mir, Meru, Metlatdénoc Mixtec, Mezquital Otomi, Mi'kmaq, Minangkabau, Mirandese, Miyobe, Mizo, Mohawk, Montenegrin, Mossi,
Mundang, Munsee, Murrinh-Patha, Murui Huitoto, Muslim Tat, Mwani, Ménik, Miskito, Naga Pidgin, Nateni, Navajo, Nawdm,
Ndonga, Ndrulo, Neapolitan, Ngazidja Comorian, Ngiemboon, Ngomba, Nigerian Fulfulde, Niuean, Nobiin, Nomatsiguenga, Noon,
North Azerbaijani, North Marquesan, North Ndebele, Northeastern Dinka, Northern Bobo Madaré, Northern Dagara, Northern
Kissi, Northern Kurdish, Northern Qiandong Miao, Northern Sami, Northern Uzbek, Norwegian, Nuer, Nuuchahnulth, Nyamwezi,
Nyanja, Nyankole, Nyemba, Nzima, Occitan, Ojitléan Chinantec, Omaha-Ponca, Orma, Orogen, Otuho, Palauan, Pampanga,
Papantla Totonac, Papiamento, Paraguayan Guarani, Pedi, Phuie, Picard, Pichis Ashéninka, Piemontese, Pijin, Pintupi-
Luritja, Pipil, Pite Sami, Pohnpeian, Polish, Portuguese, Potawatomi, Prussian, Pulaar, Pular, Purepecha, Paez, Quechua,
Romanian, Romansh, Rotokas, Rundi, Saafi-Saafi, Samoan, Sango, Sangu (Tanzania), Saramaccan, Sardinian, Saxwe Gbe, Scots,
Scottish Gaelic, Secoya, Sena, Serer, Seri, Seselwa Creole French, Sharanahua, Shawnee, Shilluk, Shipibo-Conibo, Shona,
Shuar, Sicilian, Silesian, Siona, Sissala, Skolt Sami, Slovak, Slovenian, Soga, Somali, Soninke, South Azerbaijani, South
Marquesan, South Ndebele, Southern Aymara, Southern Bobo Madaré, Southern Dagaare, Southern Nuni, Southern Qiandong

Miao, Southern Sami, Southern Samo, Southern Sotho, Spanish, Sranan Tongo, Standard Estonian, Standard Latvian, Standard
Malay, Sukuma, Sundanese, Susu, Swahili, Swedish, Swiss German, Syenara Senoufo, Tachelhit, Tagalog, Tahitian, Talysh,
Tawallammat Tamajaq, Tedim Chin, Tem, Tetum, Tetun Dili, Thompson, Ticuna, Tigon Mbembe, Tikar, Timne, Tiéyaxo Bozo,
Tlingit, Toba, Tojolabal, Tok Pisin, Tokelau, Toma, Tonga (Tonga Islands), Tonga (Zambia), Tosk Albanian, Tsafiki,
Tsakhur, Tumbuka, Turka, Turkish, Turkmen, Tuvalu, Twi, Tzeltal, Tzotzil, Uab Meto, Umbundu, Ume Sami, Upper Guinea
Crioulo, Upper Sorbian, Urarina, Venda, Venetian, Veps, Vietnamese, Vlax Romani, Voéro, Waci Gbe, Wallisian, Walloon,
Walser, Wamey, Waray (Philippines), Warlpiri, Wasa, Wayuu, Welsh, West Central Oromo, West-Central Limba, Western Abnaki,
Western Frisian, Western Niger Fulfulde, Winyé, Wiradjuri, Wolof, Xhosa, Xwela Gbe, Yagua, Yanesha', Yao, Yom, Yoruba,

Yucateco, Zapotec, Zarma, Zulu, Zuni, Zaparo
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